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'lhere is a basic, fundamental contradiétion between the
conditions that allow one to do cutting‘—edge .
avant—garde Iooetr/v ...and the conditions necessarj

to transmit these things to ever;bod; clse.

PI@]’R@ BOL’RDIGU

Franl\lj, I'm anxious;our message will be a series
of blurs, that/vou’ll leave the endearing Ioart out,
garblejour confession: /A misé)telo here, a domain there.

A ventriloquism.

CARZ&@A’ 81[&@/\/’@’4 SZ&ITII

AK/'eWyorly \fewyorl\

big Cit7 of dreams
but ever;thing in l\/'ewyorl\

ain’t alwajs what it secems

8RA4\7DZ&AS"I’€R’3LASI [

AND l[ Ic FL TI{IOUS FIVG









Z&A/\/HATITLAN

right now Chale/v Chastitellez’s

i \ Stairs

l\inda messed

below \\ I la’arlem harves$t moon

’/r‘ ) /
%

;:;;;:17 ulofthose swimmingin [Jio [ [a’arlem selves

1“ising red

shells

/Nanhatitlan now oIoen L.lorona "

all da7 Iaos Fong07 Fensar7 digo

hear here words @ wind smooth

sure viento
air full Iaure
let’s breal\ alas

can call for the beét of both & that sore moon 7Aas

imagine the lives lied @ living

* andar en el reboso de [.a [ lorona

I/



in this isla XN\ anhatitlan
lived
did
lied luna l\nows

well

&ars

swallowed
mult ifarious meaning’s

blurred!

& moon melt a 1"in8'

O dear
O §tars
Q) gala&ic Iaools of cess
Q) 'ala@tic Iaools of cess

O cétrellas

that moon down
la luna shone down
Nanhatitlan glow
Nanhatitlan glow
O sure shone down
O sure shone down

O sure enough O sure enough

& C sd
N @ Csd SO//VO Fer‘o ain’t
SO/VYO Fero amnt no Foet so/v . d.e.tne
no Foet so/v .. d.ectne
& sd ﬁoF it )
& sd &olo it
CIUit sciueeglitn ' ucezing Ciuit it uit it
91 S 9
c1uit it

f thru semans$pic mexsociations @ referential illusions meaning
aEfroximati ns headr‘essing socially Frecarious toloics & lunar
cVtluations






libro tercero
del rin

tuu cron
lxs aderX ceri

so leidaddés
ue eé;cos na

les desta nue
Vajor hazi
a hnorra

de sus desxadres

Fonese al cabo deste libro Eor via de
aFenohz los edificios ofticios

sere;c1037 offica
les Tle a]ua G]l n]lua cabronxs
cen ?l te Flo

mexcicanx



THG VOLCAXVO






&A&A&A&A&A&/GLLLLLO /N UCVA 7OR

1 CPuiero CPue Ne Cpuieras CPCPZ&CP

o;efhear that 7 rumble retumba-rumba-rrrrrr—
te imaginas- horn blast scream shalghiss & this
metrolaolis—cla1°o—7es—those cars colliding
to slither-slithering-7 snalgfdeslizémdose
slivered silvered slender & 7 cd be
shelltish liFS—esbeltosfhair ¢ lenguas crawling-
calling-@& [.lorona in our hearts—enrollando coral
snal\es & seven e/vesf@/vou in our hearts
harbor boats & Laguardia & Kennedj aviones
cars en el bulevar /\Northern—
€ we up above - those eyes
lu]'osos—o]'os from edificios

chances of todaj’s rain—

Il |
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sca breeze CPueens unheldfmarl\itfuncold

telo 1"igido ahueccando

su bombear correét de los o]'osf

del Foetafninguin ~método defworl\in’—

. T . T . T jeﬂaj—lahora—no—
1= 1 1
si escribo Chalej—es salud del salud de la—
necesidad dig‘a la vida es una train

of the Foem tenga un FOCO

diga helado—laues Furo oro blanched -

casco de la carne-dia-de la nochehaga

la llama dadadel encanto de la gloria
flamelets inutiles ;7 ;7 ah indeedj—

ligero de la oscuridad-en blea@ess—

de su floracidon de la Forcién

< Brool\lfn se esforzo - levantar tarde en su ]ardin

de roca rendido el & de las sidewallg@ tallos de maiz



in the craclﬁf

Want/e to want Chale% un Chingof/\/ruevaYOP
imaginese slithering de esos ojos—serFientes—
ocasiones de la lluvia—de la brisa—
center of his solid core CPueens in the morning
dew on the U Tnié}ohere driﬂoing‘ to fat droFs—
thenfhandsfnearljffusedfjesfLlorona
cried for A\anhatitlan to enter gathered thin wits
& imagine trucl\%fso man/v trucl\sf
Fasar el Iaitido diario
& imagine coug’hing membranic remains
of unions- O mig‘raﬁaf/\/ruevayorfaraﬁafthese lilg no other
rememberingsfofjr SFanglishf
9959
realit/v thatjou are todos tus lenguas—jes—all/vr tongues-—

remembering the Iaeaceful of Isla eStatenfCPCPZ&CP

/116v]f ]
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remembering those sorcerers wrote genius
& blissful Fulclue Flugsf
wrote have uglier intents @ verse %okgn illegibl/v
g‘ralahicall;f
& los anx a float Flane humming up into tangles
of mangled cloud - aching for Whiﬂoering windless
Whié)tlesfimaginesfﬁ)ueens eyes coral snalgsfz&anhatitlén
Iaﬂaing sugar b7 the handful-O A\anhatitlan mercy—mercy
leads here imaginate a ti mismo imaginando- CPCPZ&CP
flushed rose toilet bowls—& never you mind—/N\anhatitlan—
we’ve decided somewhere someone in this borough lights a vela
forje—larobablj someone down the avenue—
¢ imagine imagine buried dead-imagine follg
holding Fositions
we wd never hold - unreached - imagine aé}ahalted

whaleroad - (P(PZ&(P ain’t nogﬁef cd get Fedof



enough to éjcolo 1ovin791 \/’uevayorfsalute to the boogie
you /\/’uevayorfsez toaé)ting emFt% air—
SO talgthis to Nanhatitlan &-die—
ﬂjer Commemorating;r Stolen land bloooooooooodb;e
interwoven cardboardf}ea charming-chamuco-right-
tongues crawling—callingflaarting—warm W Cess
foule$t most heinousfjou got it mocosx
heinous—disecase—
little mirrors floating on sea glittering sunshine CJ)CPZ&CP
listen Nanhatitlan-scz onl; to- fingers aching
for Flucl\ing‘ Ficl\ing’
Facl\ing tresses behind ears hearing heavingf
revenging reneging arranging mange franlxlff
Whiéﬂing‘ (windless) & Wal\ing' unclouded
but thirstier than-saddenedcoiled -

tired from locl\ingfto slitheringfserloent ejes

/e ]l |
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cholgdf@ swlls lilﬁberries falling-falling- falling-

we had AN\anhatitlan in our sights—ah-our hearts-claro-
chances that we l\new nothing-high-

chances that we thought something-rare-

tho we muét have ShFFed between those teeth
survived to den;—whié}aer whistles CPCPZ&SDf

€ remember—/\ueva yorfcanta— Nueva yorfsongsf
@(PZ&@ AK’yC sing-canta l\/’uevaYOr canta su cancion

/\/’uevayorjou can sing-that Pol/vlohonic
lunar song & remember

that song & sing & sing

2 BLOODByC BLQ ODByC

< sing & sing & get that iron7 la masculinidad ranchera

w. thr music

from 7@&@1“ h;éjcerdaj

li@ forgotten tomorruthen



classic hits of;eé)terwhere

& tuerai n/vness Whencenessda/v

for jr homedrive over hot-dervilish
8rande Central whaleroad
out /onder a bouncing { Tnié}ahere
@ consider all this or some Fo&uring
Iaon isla del encanto what libertj se/v
%ilﬁd & Foaching good gringuitxs
in their tears @ when anjone rea117 reg‘ards;@ C)Pueens sez
[a I.lorona two fingers up peace Amurl\a
holding’ jr fire hig’h talgbow
< Wiloe lagrimas for;e SO BLQ QDBYG
she sez then slow near los Altos de yaclgon

Forciue cochinxs it’s one
1oooong‘ desfile de carros down $teadfast south

but out;onder g‘limPse 1“ising

/el
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from a concrete swamp @ BLO QDB7€

thru [Jancho Chonchitx Brool\lzn de los Fuentes

€ BLQ QDB7€ BLQ QDB7€

& there too tall machetes of grass & all bugs as big’ as marbles

then down

gue7 on down

to Isla eStaten y nome chinguen BLQ ODB7€

& out thru some Worl\in el tinel eStaten bien abandonado

& bacl\ bacl\ bacl\

to /Nanhatitlan

/NNanhatitlan /Nanhatitlan Q

Q /X\anhatitlan

Q) anecL\bent & lool\cluilao@ots of clouds

out other end ciclos Ceasing‘
uIa & hills

& round al northward rocl\drilled



thru cerritos uIa al northward into

Central Parl\then hard north
BLQQQQQQDB7€ @ derecha to Los Rronx

& unable to IYQF Iaace W. Cone]'o malo’s bus. ...

/veah & then ...

down way way down quéy @ BLQ QDBY@

& one damn great desert

BLO ODByG BLQODBY@

bc below . \/’uevayor deelo deeF below Whatje find

is desert violent & violeta BLO ODByg

a zombie who rules the night @ fea$ts on human flesh
O BLQQQQOQDBY@ zombic
@ O s0 go soul @ holler for Chaley Chastitellez
bigman fearless planct lonely as sky smile

as big eﬂuator smile EE/ves violent & violeta twoo swoon

SWOOn curious

ISzl
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crossing down darl\allejwajs

until dawn BLO QDB7€ in Aanhatitlan
BLQ QDBY@ :&ud/ving writing then -
€ L.a [.lorona
found Chale}
in his A Ztlantic home environment &
the7 Strolled down
mmBLOODBy€[§JMmWBVG
[La [.lorona noted how he dragged himself

chains swung abt bod7 brownl;

swagger madec shadows

ﬁmchLOQDBYGCBLQODBYG

chiscled teeth ch—chiﬂaFed from /N\essican gods

& how he will sit at home w. onc ice cold Fulclazo

BLQQDgye

in his futurec in ,K”uevayor reminiscing this scene



BLO ODB7€

Chalej‘s golden brown;ears;es;es—bien huevon

“ay por dios bloadbye” BLQQDBY -

on toward this cri$tobalfrontier 8.5 aFr so of course. ..

good ol gentle cabron Chale/v w. his boo]\sof "Ioomes”

wd be loroIJhecies more or less but rea117 less
@ his gringuitxs siﬂaing greener margaritas
outside in Fla&ic gardened Ioatios
mié)ting g‘reas; water at concrete corFo
/N\ex Amurl\a numbers . ..
@ §till then La Llorona driving
BLO QDBY@ further into exFansive high
horizons—btwn
avenues then down down down sleela/v rivers

é)ceadfaé)c south Fa&[ casa maﬁana7 caca

/ ca&ti there down in Nanhatitlan BLO ODBye

e il
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neétled to the calle of the wall on snug soldiers—cololaer FiFeS
proveuding RLOODR /€
Fointed toward $tars @ universal mjé}eries
& ye might sey inﬂnit; too

BLQODB7€E§JXﬁW37€

then down some more $till

MWBLOODBYG

& cue Chale/v .
/ C halej further down down

/ &mmmmmmfelllo?

down
to somewhere near she heard
under the volcano §teadfast hallo hallo southward

O so
out somewhere she thinl\smore

than lilevlv at
U'nder the Volcano that seconded worthless

Iolace of no mamen



of man/v desmadres destinies &

first of magnificent € sacred agaves BLO QD57€

& another
Aarcaida for gene
rations basl\ing alread;fsucl\ing
his distant Frimo bacl\blindlj

into Vamloirish Z&essisk\in machismo

but the codex gue/v the ]orolohecies
) Z’FOS @/Vou wana be un mashoman bru]'o in the mundo’s o]'os? ”
for altions
the Segundo fruitful (for Pancho)
y forbidden
forbidden be

hurtful

for behold Foised hiFs toward

/Il 62 /]l |
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mightf in his mente huevos
¢ windows moonlight slicing both cuerIoos
sensed majbe saw sunl\deeIo BLQ QDB7€
now sce our hero e$ta en onda
ain’t one Farta}gr in no national
noloal—but one ought to
have at least two  for real heroes certain17
w. truth he articulated artificed [.lorona
for ca mach nelli teotl ca mach nelli mahuiztic
& for brujeria as Chastitellez
whose whole is simpler BLQQDBY@
than  its Farts & whose Farts get him into deelo mierda

& from now thru time

{pace sayeth sd hero franchize BLQ QD87€

71‘ Z&esl\ini&as & Amurl\aness

W. No orig‘inalit; beauracrified & Concelatua117 contrived



see C but BLO QD87€

what’s sellin now & mebbe/ves
some BLQ QDB7€ w. yr pomes
cda Iorevented what went down in
71“ codex mo]'aodicallj
but second17 C halej Worshiﬂaed what C hale; got
;when? jcuix c1uin moztla? jcuix cluin huiFtla?
well well then go on bacL\—
Chastitellez @ AXalinche Z&alinshajfhe/v
;how did X\alinche Aa]inshey get-
there all in in good $tride ; who cd exlae& less of this chinga®
w. voracious aFIaetites? fed7 todo BLQ ODBye
& singing nothing but mere
acts of cognitive refletion in tranquilit/v
& Iaro]'eé)ted determining codices of selves lilﬁ’m verses

SO Chale/v Chastitellez

e |
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shd know he sd in Fhone conversation while 1“olling
his own tobacco number/v’all don’t even l\now
C pointed cogently that
P 3ty
in xochitl in cuicatl derives
its imFetus from inversions
to eternal revolutions
O moonl; how L.a /X\alinche Z&alinsha;’s face ...
& La L.lorona...
7ea mexlalanations
of his@cological constellations
w. regloe& to m/tholooesis @/vea Fower

to imlaart bj aﬁ'ording wordswords are hLY reallj one

moon

& to that BLO ODB7€ G

QIVC UL WITAT W& WAANT
O J I I

that ass Foetic slanguage



can heat/vr house or burn it down
recall from [ 11e Copex A\ OJAoDICT S
concluié)tador conocimiento requeza fuerza
call it what it is nahualli la luna
ooh oye poet licking lips BLO QD57€
BLO QDB7€ [.a [.lorona’s tears brimming her e/ves

burning into moonlit flamelets & /Xalinche Aalinshaj sez

this all has to go get gone & we’ll 1“ing' Death

shortl//ulo Death too Z




naturec -cosmic Iarocesses of carth

] S
moumamsw ammaXe

less recent

T PACTORS

Uﬂitar/

Flural
h a]Orit/v multi

a@(u al




call it what it is nahualli la luna

that]OoetF)/ @ Geon, t ooh O/Q Foet licl\ing liIDs bloodb/e
, oty

/V are alw, -

N G .
/V nt"‘/lne e
on ne&eqﬁ/
gpatt® )
in verses inherit onS of \?
5\
- m(\\a\ OO
for
02'39.
liverty y susto for algunos vt g
ylivertyy g
ot those picces of Qegundos’s ‘o
g i NE P
(o)
shitty tonatlmatl dreamnotes that slip thru S
VA P T
this g’arbage for inStance
, el conquiﬁador cs la ﬁg’ura c1ue domina

la historia de los afios iniciales
del contadto hi§}3ano indigena
y el conflidto dominante es el desequilibrio
de la Antigua sociedad F1~ehi§]oanica
sometida a un /AU CVO CSTADO de cosass

elojioﬁajoo




Tio

iAfT

reason

C haé)cite/ves

both r‘ealit/v
& Frocess

how to oloer‘ate




that ol’ h;laer—correé’tion
of annunciation in Frolahes/v
adtion of cuerloo breathing‘

s;éjtole djaé)cole

Cuerlao & nahualli’s
extensive focus on Iarolahetic nuances of a&t
as if that Frolahec; were Frolahec7 g‘entle cabronxs Iaerformed
naturalljfw. no $train certain cases seeming‘
natural not feig‘nedfnot learnedfcluite bluntljfa natural sort
of Iaower embodied jwho can Ferform this? ;what naco;otl?

cuerloo Ioerforming criticlues other cuerFofcuerIao Iaerforming‘

left to rift

on its own
nahualli’s choreogralahed

instru&tions read

I XX XX
nothin cd be

troFe
creature from second é)(age of
no more than s-some creature Crowingfcrawling

over own triumloh over incoherence

heard this from una ruca

el |



lor
sd [_.lorona tcLuCejeaS

tanto ... tu

eres de Ameil\a

7a sabes hablar
Chlﬂ%llSh 7 todo eso

todo eso




AL, A\'ORI‘C

legit coIaf, Z&S 385147—6 Amatl FaFer screenfold fragment
Fainted both sides Z&S Ketch’l\aan Public Librar7

holdingszlaxsxa / AFﬁLIlﬂj 1964

no never I\rxew that vie]'ito Ulises ”Pancho “ Chalstitellez
Pancho el Primero yes

Iaadre of Pancho el (egundo & abuelo to Cha187

Finche (lises who fled

Sinaloa & su vida Fara Via]'ar his new life solo

for him mu; bueno for his ]'efa & chamacxs no not so much
for Pancho Seg‘undo cd not é}neal\

of UTlises as Pancho Primero

l\new him not @ ergo as man Aexican nor Iaater noster
mocoso Pancho had onl; é}aiculations abt what € th Ullises
did that big how of how he did

w. his sallowcheelgd absurd & tragic glieroface

his situation equallj absurd & tragic

how he invented adventures for himself & made

a new life en Al /Norte (alwajs further northward)

so as at lea$t to live in some Waj this g‘iie/vf

the; sd he was invisible lil\e wind

/116< /]|
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€ cd é}oeal\lil\e una sombra

for /ve quow underground all

diredt fruit of consciousness means inertia

or sitting w. hands folded sitting sclueezed

btwn absurdit; G trag‘edj/vet again & do something

or diec dare to narrate € wax laoetic o

& onc of Pancho’s Seg‘undo dreamnotes

one vision of Ullises this dis-vision < V 1 S 10 n -

that ungratetul biIoed wall\ing Al Norte
& never lool\ing baclx. .
7eah Pancho do that shit
~@ ;what’s better?-do-do nothing-do nothing mas
but glitter w. inaé’tivit;f
malY/VI‘ Iarolahec;
é}oarl{e w. tortillic anti—deFthfhollow lincages - live that -
& VisagePancho’s visage € his Froje& of refashioning
his image - rebuilding his facefacehelio

1“ebuilding individual untruth b7 reason of fadt

na; cd never [ ‘Ylisesflala/v el sancho

dié]oense his chorizo mal\ing‘ nifios uF & down



both sides of that ass border all around b7 Nexkeet bushes

some norther

& richer-forgetful but faithful

noloales é)camlaed on their forecheads

& their father vanished

in W&;S thej never imagined

& onl; but imagined & that's dead

to imagine that imagined nation

dead imagine

but dead in Pocholandia Ww.

el susto Iaasado

another Don Fulanito

neo nonamed /Nextizo

ill Pocho Pancho

pero the Frolahet when become Segundo
no tiene la culloa el Posho sino cluien lo hizo comloadre
cOmo seras cabron

believe haj mucha movida en Al /\orte
Fues; chicanadas en Canada

que cosa sera la muerte

si gue; me Iaicaba las abe]'as

Iaero me comi ¢l Ioanal

I il
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tuerto gu67 tie tiie tuerto &€
cuando Pochofloerdéanancho Chaéﬁtellez;a vio
que no se le concedia
el no demonsétraba miedo
ante me]'or sonreia
(surrounded w. words that rained sounds lilg fire)
decian los Amurl\anxsf
qué Z&ess;canxs tan crucles
[the; left all those Craniumsfhang‘ing on the trellis)
Fues ni modo 7
Ullises “ Francisco“ Pancho Chalstitellez (el Frimero]
cuando llegd a su destino Al Norte di]'o
! vengo en ag‘onia
: Fues 1107 teng‘o que ser muerto

“dios asi lo dié}oondria

7 “V?algame CPuetzalcoaﬂ
" i clué haré 70?
7 " bloodbjeftodos mis ComFas

“me deéPido con dolor
‘7a no vivan tan eng‘reidos

“de e$te mundo engaﬁador o



" bloodbje mi tierra afamada

Sinal@a

“recintos donde vivi
" bloodbje mi ﬂuerida eé]aosa /Narcaida
‘70 me deé}aido de ti”
i viva Xessico !

jo Fueblos bendios de dios T
llora cl mar; sus arenas

; el frio fri]'olero va
lo cluefo eéfo; Iaadeciendo

Fensando asce llorando

llora la Ioluma escribiendo

asce Iaor el camino
légrimas de Fenas

la am07 malha/va mi vida

cuando la imag‘en que adoro

vio Fasarmeftrié)ce lloro

sin dares Iaor entendida -

Pancho Chastitellez—

born of white @7@110W maize'

how he ComFosed that first POCI X CODCX! —
one formal narrativeffusing‘ coqules’ garments
Pancho awolﬁto tic his shoclaces

to...own-jget bacl\satharﬂ

* dicen que
{ unoriginal cara calavera &aol\ed uFon du&f calavera

ey |



—g‘rito’ed—jerl\ed baclt

sunlt&e&és xingaod?
POCI [X CODCXunoriginal
cara—Ioreface to Amurl\a alread7
written . .. 1Amur1\a1 o
brownish /’/muj mucho -ish
smell of lands colonized—gl;lohs
swollen b/v lands filled w. unarmed—exloloited calaveras—

;de veras?

POCI [X CODECEX inscribed for PQCI IXS

—pochteca—

bochtecatl

for these Fochxs who don’t
Qow how their lineage Ioasses
al sur—
whether their abuclos
in Z&algsicl\o “from Whom Their Pochx

Ances$tors who Came from There Ascended”!

| sic



whether “noble” fresas o dirt/v 7 mo]'aosf
they arrived—to AU TPI\'A
/ \
walls—they sey—were no damn thing
/ ) O

& married children

of beautiful” Amurlgn Fcol:vlo

some “di,qniﬂcd” caI)italié)tsfchmg*n
& “Other” I:voch;\'is marricd
true Amurlgn dirtbaqs

~L.OWE) QONQ from POCIIX CODCEX -ms 3232324
~ [R SO From [

ahua/vyao a}/va/v%e

let us enjo
a ohua}a ] }
we aint twice on
carth
let us en]'O}

& flowers aint tal\en from Z&chén

onl} borrowed -\

in truth
we must go
Nower m} song bloodb}e

in truth



ohu217a

O that Iaathos of themerahtj

7n Chastitellez axiétini
ﬂuinmahuiztilia
itecohuan—
ica on huel huelitini
ocluinxico in ijaohuan
ma nohuian 7e&enehualo
fn Chastitellez tlaloaltic
71huiltic fmacehualtic
nohuian mauhcaittalo
huelitini in iteochuan

ca icxitlan cluintlalique



R

C{)uetzalcoatl talaes a square on é)tage floor sits Crosslegg‘ed at center

Chingazos to floor four turn ninetj degrees
Chingazos to floor four turn ninetj degrees
Chingazos to floor four turn ninetj degrees

Chingazos to floor four turn ninetj degrees
Fauses thirt/v secondsfé)taring é)traight ahcad no blinlg

at thirtjfmouth FOFS w. no sound eight times cach time
successivelf excessive

CPuetzalcoatl rises slithers off é)tage /conchudo

returns w. two rubber balls
hiIa bounce hot hoolos now get/vr Z&esso’murl\an games
€ Stands w. Iaelotas in uFturned Falms center scluare
CPuetzalcoatl bounces rig‘ht huevo sixteen times—
ejes concentrated
on audience ﬂué Chiqueén
left hand remains é)cationarj

after sixteen bouncesfthirtj—second Ioause

v il |
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voice not emitted from CPuetzalcoatl’s featherd boca

no Iarolassss—coé)tume or sssetsssss—]‘uéjc m; ssserFentine CuerFo
@71‘ inFut inIoutjrsss & cuerloo m7 ]'ussé)t sssetssss or cosss§tume
IaroFssssss will

loolgat Felotas

coatl sets will

droFs Felotas

C/Puetzalcoatl snan fingers right hand -

arm swings front of CuerFo

thirtf—two times

voice not emitted from Cpuetzalcoa’d’s boca

a bailar baile baile baile bo; bow bluh blooooo blooooooodb/ve
bloodb;e

bhuluhm FFFbethSSSSSh that’sssss wind that— blooossssssssh
bounc;

haﬂa7 ssoundss - clativesss lisséten everj room

will usssse Iarolasssss

hanFj ssoundss-clativesss - liss$ten everf room
clation brown bottle of ssssweet Fulque
chile-red Ioulclue & verdigrisss Ioulclue & COfote—toned Ioulclue

sssswishing back to @ fro ah sssshirtlesss
]



in sssun - what wuz @ownfssseenfgood

what hisss g‘ood

holds qu one dig‘it
will
what hisss FooFssssible (sic)

holds ula another digit

ussssse Iarolossssss @;esssss
what isssss feassssible
holds ula another digit
m; camatl
will

recuerdo sssssi la elassssion

while sa;ing‘ thistPuetzalcoatl Fulls uF talae scluaref
timed so as to have removed all taFe
at the end of the monolog‘uef@ emIahasizing

caFitalized words w./ ahem clation
in voice yelajioﬁajoo

sssailing conchass ssssince
Detroit—/N\icsshoacan which huntsss Qrown gemsss -

fanss atlasess & givesss altar truth be

heardfifje ss§tart in baclgreel\@ roar or sssin in clear

/116v ]|
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]uneflet loft ssswarmsss
of light bargain for;r sssoul—
dessscuachalang‘a’o trasssssh
/ Sssl\in fan—union head ssssever
heart sssé)cola hover trasssh wran
glessss;assesshual?
hardlj wuz tired of mahFilli
tho tired—ssso tired altog‘ether
& chained to letharg‘; & blealilesss
thisss bleal\nessss g‘radua117
comesssto obsssssidian in later Fropheciessssftoward
g‘eometric Furitff dehumanitjf
sssscientific ob]'eé)civitj
& raw featherless cuerFossss
& raw ssé)t;le ssssurrounded b7 cultura
& sssurrounded b; assssimilation
to no exissstential retreat
abilitj to read word asss god allowss one to interiorize bloodb;esss
701).’1“@ bealofulla elojioﬁajoo
Ioit of ssssecamless ssssummer
hail now that beatj bodeg‘a music

sssee [ wuzss a SSSSSl\iI’lﬂ7



feathered ssserlaent in hisss ssschool

& the Clual“terbacl\getssss all the g’oldfssssso I

thought I'd grow m/v

feathersss out— sssee what hambened
thisss coatl knew he lilgd communit/
colleg’e fine enough heard a radical ssﬂvealgr
hisss of the ideolog/ of the hisssssionaly Fosition
Fut it Sss§Patia1 termssss QF/ioﬁayoo

that made ssssense now
our sssign’sss hourly here’sss ssssilent
e/esssss here ssssigh & ... hibernatesssss
lovessss thossssse ssainﬂ/ gadgetsssf & the% veer often
the ramid in ringing
v 33
to closesssst hig’hwa/vsss that’sss
where nig‘ht be ssswinging
the wild—hiss them where night too here now goesss
gonging the light§
that’sss Where/lﬂ sssweet Conﬂuis&ador sssinging

sssang the duclgz netssss
daring‘ sssuch lu&tuationsss

but lisssssen ulo to g‘ive/ve ﬁng‘erssss

§ bright blue beam into his body bent baclivard awkward fire into life
visions—visions—visions /

ey
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dew hassss that—ssso unendedlf
goesss b7 gone- & image
dew’sss all began -
i€ were sssigned ssso graft17
in diner ssssonnetssss!
jssso bright! get walled
in;rssself—fassshioned hut
sssolitarf & ssso to dumF
dead tiosss in ﬂowerFotsss
€ write fucl\ing poemssss abt that ssssshit
€ that the dew mentioned -
'l'imesss essssquare ¢ WallXNart € "l"uxsssson
ruined ]'etss follow cana cansss losss
thine hand here a rune & do
wuzss where done’ll go cathedral of;r loolisssf
drawn b/v sssome
Auerte high off her assss
into the KIDDIC POQL @€ remembersss running
nalgasss blazing € chonisss falling off
sssome Vie]itosss laughing
¢ the old obssssidian dodge Parlgd

to the sssside there in the 8RAV€L



DRIVG ¢ thinl\there’ssssss
the lohoto & hoFe to Omeoteotl there’sss a lohoto
of that OL.D OBSSSIDIAA/
DOD%G BC that trol\ita

had memoriess of itss deca/v

ssStowed inssside on the bench ssseat
"l‘I I@R@ remember tool\that monssster
to /N UICVA yQR ALL QF KTSSS & can't
remember it UTlisssesss wuz there but ssseem to
remember Fointing to him
on that Z&alaa Sssinvirgﬁenzsa
that we were on caussssewaf Broadwaj
but reallf that might onlj have
been Broadwaj in "l’uxsssonf

remember two things

but remember that trol{ca
remember all Filed
into the CAZ&P@R on air
mattressssesss that might onl;
have been double - sssized blue

G Flentf of comicsss @ rightf
w. blanlgt & Fillowss

Hes i
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there were DON'I’OSSS nasshosssheese sssurel;
remember [ IuitzssssliPocho wdn’'t
SO SRS
[ OF"I‘@/\* ’I‘GLL P@OPLG "l‘I HSS
I HSS '1’1 C 'I‘U&G
[ DGVGLQPGD Z&y F@AR
OF/\/’AI [T TASSS [ told sssssome
artemhissssia flowersssss | helF
to read abt out the drama abt
my fear of nahuas-but I left sssitting next to the
’I'A‘\TK LA ’1’1 C IUZ&PIA’%
ssshow & being ssé]olasshed b; one
of the I\iller beasStsss

w. itsss trainer riding on a sssaddle ssslaﬂamg it w.a whily
8IDDL VAVAR® TP lI [CATI
Q. \l lI I PLA’l‘OfFORZ& CRIllGR
giddun up theah -
my fam117 of deitiess € demidiosssess ssitting but two rows from
this Flat—Q—forrna (€ the7 in full 1\nowledg‘e/
QO usss ssscated in the Iaainted ssscats) & ssseeing

thissss Fincssshe animal’sss ]'AWSSS

000000 ssssshit ih@f‘@ 1t hiSSSSI




dd- direé’tlf be O

before me/ O-—Dbitsss of kibble &

BALL & dlL \778 Ssé)cucl\ulo in the
gumsssss OF COLTRSSSG [ W@P"l’ QoQo0



¢ valhua
Vavi

je huilatla
ica nichoca

ica ninentlamati

claro | fucl\ing WGFt
lil\ea babj feathered sssserlaent

& then I carried

nahuasss w. me
whenever [ closssed

m; e;esss in water—QO
cven on those burning watersss
feared hjloer—corre&ion

of annuncsssiation



in Ferformancsse

altion of the bodjf@ natural
altion of the cuerloof
& natural
breathing to sss;ssé)cole/
diasss$tole € extenssssive
focussss on the nuancesss

of lang‘uag‘e

to a&t

sssslanguage assss if that

Iaerformed naturalljf

w. no ssssétrain

cssertain casssssse

ssssseeming natural not

feignedfnot lecarned

— cluite blunt17 —

a natural sssssort
of ssssussé}airarlaerioritj Iaunto (;Who

can Iaerform thisssss?

; what CuerFo? CuerFo

LS I
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Iaerforming‘ Critiquesssss

CUQY‘FOSSSSS
CUQY‘FO Ferforming

left to rift

on itssss own

the FQI‘fOl”mQI"SSSS

Choreogralahed

insss$trudtionsss imlarovisssse

& here CPuetzalcoaﬂ tool\

a deelo

deelo breath
& sd 1\icl\bac1\
bc them omensss

ain’t ssshit

]'ussé)t wait



ZAGTHODS & R@SP@CT S@RV@ US FORIZAITATION

we imitate Fronunciation

Nex | Co
Nex | Co

Chale7 wuz Ialeased
Z&e]\co Counting a WallFlaj Nex | Co

SFangiSh lesson
ashamed of water
nobodj has an/v water
this the/v told us
Nex | Co

/ use the X not I for N\eXlco

tide water
ANex | Co tide water
ANex | Co tied water
& ANex | Co’s north border

corn

/1165 /]|
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meals
don’t Ialease me w. Z&e]\co
wd lilgto teach Finche Don Pancho
we believe in Z&e]\co in 1\/’uevayor
alright Nex | Co
redrose uIa in l'{io I laarlem

ticl{e ticl{e ticl{e

76 fr education
&beg;r Fardon?
; whered 7@ go Chalej?
out bacl\downtown in cast villa alle/vs

liéjtenfoal\s heaving sig‘hsf jsirl jowls!

ﬂiclgr necon-life ablaze
AK/Yuevayorfgran Nanzana
sound since incessant assault
violent jagged falling unfinished rhjthms
endless remorsecless flat
& foolish sovereign Iaerilous business this

nig‘ht moonlight burning

/N ueva "l"eotihuaoan $tone g‘1017

QXFal’lSG*



small
increments
B@LLA 8€RA/\/"1‘ ALIL '1"U F@LIX AN TRKA /\/’LTBG

Chalef theorized soloish solilocucu;es of leaders got followers
shit $talladtites from Amurl\an assthale;f

Z‘Whatje do w. dat? mind

other hole then felt
Wa7 southleReAK QN TII ur/
'I’O 'I’I IS Q'I’I I@R SIDeTfldemarl\T

1deZ&AN<T what a world  what a world what a world

se;fwellfe oug‘ht
to do this cluiclgnfso Chastitellez

unsheathed

Amurl\an toes’ nails Ioainted blue /
blue lic in Iaublic Ialacef;oung blood

hig‘h bloodffranlxlf never beforefbloodb/ve

decad bellies & 1aug‘hterfrain

also of Frocess

/ drive out to CPuetzalcoatlfsevere

o /il |
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1“ainfbeaut77PanCho at wheel /
value dissociated from life things
€ to Aalinche Z&alinshaffshe digeé)ted
harde 71"01”1

to Freserve her health

according to le;enda eSthIaangn701 /Narcaida

ﬂowersforiginallj iztac—turned
texotic;aloalli when la virgen threw her veil
over a rosefmar/v bush-while reé)ting

on flight to I lermosillo
o 17air~mohseefohl (Stelae carving trans c. 2215-8 Ne/\Vugget

heavenslgz

what’s abovefnightslsz

§tar su%)ended IamF from darl\ness above
SISZ sliﬂaing down over as for suﬂaorts

tecuixin below raindew falling from what’s above

Feriod time in general
shine Fose ofa luminar7 being of light
moon - morning$tar
time to Frajjes foll\s
flourish-blooming offearflasocjear
of his 1\1ng17 reign  foreign desert
mountain island
citjftownfwaterf mass of SISZ

sl\infwormfdessicated herb



]ARDL \/
grainbod} 1§t Person singular g’od
1§t clarin— 1clué1

Fer‘son singular

(dios]
pray-yes worshiIo SQL
adore to entreat high loft/v exalted -
& ma}gmerriment ...tosee...to \X/QQID ...~ hair-

(margin iLa Pelona?]

dios c1ue s1 obsidianflacliwantflacuna
lacuna la una lacuna
la uva su cara /vr‘ A Ztlan

no e$taba nada
color
comFlexion chorizo
frontmale
masculine colonization
Frocreation ... swect

incense

codex fold-bind & bound
blind tied round middle boo}\
(go green boo}\go ... be gone ... veteverde
deed-document & regiéfer
abStradtions @ cartouchefloair of tallies
count 1"ec1\on tamal (sign of Plur‘al

negation

/<9 /Il |
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LA P@LOAK”A who C hale;

never saw in anj month of Iulj
& the; more than once to this song tog‘ether entwined danced

at the darl\end of the Street
that’s where we’ll alwa/vs meet
hiding in shadows where we don’t belong
living in darl\ness to hide our own
ta &€ me

at the dark end of the §treet
no N athabetic signs need to be guided
not
nothin
lacl\f
wan
need
horn
butterfly flowers l\isses
[margil{jﬁoemimag’naﬁonnowChale can
impossible conditions
dark—robust felicitjfbutf
mebbt broad-hecaded
this dfa/v the lips

(degendin on7r defintion descending tombs
(of broad C thinl\
of thee—
thicth 1"ognathous L.a [Dclona—
La 1efEe P

w. a bacl\ward slopin
greene of all gringitas

forehead when ye sd
outwar‘dfdrooFing more ... & for this light
when C thinks of thee]

& aclualine nose

Frotruding uEFGrli
w. chin'in h 5§ retreat

BUT OF 8OOD STOCK A\"OA\"GTI IGLGS



ta & me
7ea §teal awaj to that dead side
of the $trect gue; & kiss those bones

La Pelona sez whall allo theah mister”

there wuz great dancing‘ & vibranc7 of movement

inten3117 as if one wd throw onself into canjon crags

< Chalef sez a;e no more Flease [
'l‘I I1. \/’I<7r 1“AZtlémafimag‘ine A Ztlan
then imag‘ine her e/ves snale squirming‘ .

§tench of Death ...
O @ then Ullises Chastitellez has this to 397 abt all this

[Z&S transcriFtion Pancho Chafstitellez estate 165@13 1915)

Farewell Z&algsiclgfmi Iaatria §till caIYd

in Porﬁrian slime
of evilfCruelt7fIaovertjfbrutishnessfCC jdeceit!
1771“ defenderf/vr sonfwhomje wd murder

lament this fate befallen/vefso é)caj hell

that in a future mj Frogen/v shall ind desmadre

& Ialent/v of g‘oddamned death bc of XNarcaida’s curses

11159111 |



... @ indeed as Ullises had eXFeé)ted
there were also $tories
manj in fa&t $trewn across nations

& one certain Cluejnt Iohrase” which
later Pancho sd wd fall

uloon lilas of one [.a ANuerte Clacl\in her hooves dancing

curse / Deivill aFeired

vnto her 711

the lil\ness of

anc Frettie b07 7n

grein clothes—curse

€ at that tfme

the deivil gaive hir

his marl\is@ sent

away from her;n the 1il\ness

of ane bll\dowg



he wold haw

carnall dealing w.
W37n the shaF ofa
deir orjn an7
vther shaFnow &
thensomtjme

he vold be ljl\a
ﬁirl\a bull-a rac /
or a dawg &c &
haw dealing w.

us
& up marl\that sun drives them
ladders cross thru SISZ
in a wheel of light§]ool§ fires—clouds
quts of light curses in their own way

wind blowing‘ on éloruce SaFlings

smolg of salmon blood §}3read on water
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PR%)I 8% XX XIII
L. SAQKU\/’ AIW@R S@Z

from POCI [ X CODCX-ms 548972.9

telo rigid chPing right guﬂa/v eje bulging
/Ves gu87
fChalef ain’t no Foetf

& ncither mextizthilialt

€ further into Death
sd C;o 307 un libertine—
con no method of Worl\in
Chalef’df
j@FPjﬂOW
jdon’t shit un Follitol
if Chalef’d write

it’'s outa need or health - salud salud

SAy life's a Fome WhiIaP7 WhiFF7

have some tartar cal\eboss epjioﬁa/voo

SAy iced w. gold big‘ blanched

carnitas helmet



elojiohajoo
elojiohajoo

nig‘ht daj darl\ness

mal\e given glor7
glamour flame

vain flamelets

& for ancestor ah
darlgiess lig‘ht indeed7

on bleal\ness of lot bloom

$trived to raise late on 1“0C1\’s garden

7ielded %'l“aFQS & maize
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CIIALC7SAB}T¢LO Uus SS CATT 10
RSIDC\ 1 WILSQ\ [prece op
CTICKCA LIVER

XICANX 8@/\/’0[&@ PROPI IGCIGSflegit coF/vfz&S

47158h 2 / Palaer inl\draftf/\/’ovember

three Fieces of Frized chiclgn fat

< a Foblano chile WraFFed in red amatl
“'lhis means war” President Wilson sd softl; to himself

& for this Ullises saw
1 Iuitzlilaocho < Tezcatlilaocho intend to leave

this forsa]rgn /N\essican desert

that ol’ be]eweled Iaavo

& once again native g‘ods left Z&algsicl\o. ..
& L.oss Conqueé)cors enter to talgtheir teuleshilos .
;what’s the signiﬁcance of that?

;€ where do th87 go?

well Xochimilco a huevofthef run first
to drinl\deela in ance$tral waters

soal\ing uIa decath & catching



libations §Pilled from tomoling teloaches agaves
¢ in general desmadres

< é%omoing off there down south

when born some few generations

Al Norte

to set asunder Amurl\a / land of those
most recent conqueéjtors

€ newer forms of migrat017 disasters
& failures of timef[alace—@ name!

but next to X\t POFO to 1“elolenish
those & dioses grew

%‘reat17 fatig‘uedftuvieron sed th€7 sd
so out th@7 set in secarch of water

& found

QP@RATIQA" y \VDIA AN SI IIGLD”*bj chingador

ch ronoc1ui§)cador

lcavinq ficld

wide OFGH for

sufficient

& well satisfied

When Chaley read this he sd aloud mumbled “ ;btwn em717

l\nson C ana Rirmrez?



mons$trous aFFetites

for this mission in X §t

for Xt as my

br‘idg‘c to gold & slave

women & children @ land
& b/v X §t faith these
heathens will learn

of our truest trust in

our lord C huy Xt

in all our suns @ all

go get gone all yr gold

o




'O ACKICANO
NAKC
OATL

LA AORDIDA LA
LA B@ QJAV/ANS
LADY-CIIIU

con banda great tomb of all life”

7ou’re not right for me snal\eladj
well 7011 aint l&clgn m/v ass either
[ dig the ravens & the cagles & the seaqulls
I'm into cosmic twins—moéﬂj otters
me uttering twins of hours @jears—/vrs
me é]areading noloal ]'ell/v on yr craclgrs
see/vou flushed rose toilet bowls [ heard—1 heard
[ got fucl\in%‘ coral snalgs for eyes man
lool\at my fucl\ing eyes man
7eah & that & I'm all funnecled serFentine %71“@
7011 claborate s7mbols all too much man
been listening to too much Srandmaé)cer Nelle ANel
71‘ e/ves lool\red—;r left 678 drooFing‘
7eah [ got the drooF s;ndrome as a matter of §Pea1\ing
reall/v writing
reall/v writing
can’t believe;ou follow .u.o..l\i

brolgn g‘lass everjwhere—FeoFle

el
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Fissing on the é)treetjou @ow

thej ]'ué)c don’t
mailman  holes in facefriﬂaing Fages from Iahilosolahs

carc rats in the front room roaches in the baclt
Feolole Fissing‘fnof]'unl\

& Iar‘obablj never éfom@ed to WiIDQ his nalgas—
never é)colaloed boozing

;ou’re friend will arrive 7ou fucl\in%'
bowler é}aeal\ing of ]'unl\bowl 1il§ a snalgfjou fool

let me Fass
miy cigarette [ set it in wax now it don’t Smolg

watch ;1“ hooves
I'm sucl\ing lilga motherfuclgr for a fucl\ing' hit

Wash;r tail
hear that /N\anhatitlan cuervo

;r heart smacl\ing lilga motherfuclgr
sniffing;r red headed goodness

élaecial goodness motherfuclgr
ANanhatitlan train $till waiting

Alaxsxa night §till raining

thinl\thinl\

Manhatitlan train §till ﬁnding



we're surrounded b; the green follﬁin this bar here
called Ulnder the Voleano strange visions
bacl\here in the Aca Pulclue room & we didn’t even 1\now
Novement | .ord CPuetzalcoa’d wants to go out §till
mj cabeza fucl\ing‘ aches
life forced to Fass usftrjing to tr; usftrjing to 7136
us Cabezénjr goddamned gl/VFh
tattoo running into new
701,1 goddamned lime/v running slimj deditos
onl; visited sold cigarettes no filters $till eating cacahuates
in m/v cart not mine Frinting 8uada1ulae t-shirts
moéﬂ; manteca
life driving liStening to these Fiercing‘ éPears of train
whistles biting into my brainfmj fucl\ing cesos
chingadosf/v’all
;elling‘ further still cigarette burned into wax imagine
that imagine base contagious clouds riﬂaing‘ from soul;

mar- refleétions from water tan more

where wind’s warmbreath
there can be no smell of flesh in furnace

formed their castes solid lilﬁ CPuetzalcoaﬂ sd—wrote—

ISLII
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whatever trfing‘ to
hide here 7eah el tunel Lincoln & ants
smol\ing‘ mirrors in the leavesimagine her lashes
obsidian daggers Stabbed rumors branching lil\e fingers imagine
these reserved coils é)cretching toward her snalgs
old FGOF]Q rough to convince of a solid world smacl\in%‘
fresh wind into 7outhful faces
but even .i.s.u.g got old & U.T0.g.8 too—
€ wild writing
é}areads lilg ashes smeared w. a é}oonge then WiFQd clean again
for mwiloe ('Awh/v write?! serloent e/vesfcoiled
self s;mbol borrowed §till
from .c.t. turn lil\e an urn .e.t-ravens ¢ cagles
& totems Wraﬂaing
one into the other @ other still together -
junl\éjcill filling emth vessel $till Fressing further into
snal\es for ejes never a Iaroblem before
never cared serFentine
never cared  coiled  feathered
never éfomaed to thinl\reallf thin serlaentine
never thought never a Froblem before

but 1“ea1177&W]17 write? coiled



never to é)COF & rea117 thinl\never a Ioroblem before
ravens big‘ as ]'ets
loét lots between the mente @ manito

sure 7011 do

get that
jou shd

dig

a tunnel throug‘h the ocean chrome

dig that chrome
some
find
Something there

shadow

& sombras

darl\

é]aarl\s
the I\illing
not near17 as what ba face
secems to é)tinl\transcribed
miti%‘ate me it
burns faster than we Fredi@ted
Volcano Wvolution
revenging §till the renege

155 tOF 278 the soft beautf
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1O

shining‘ a twice entwined

shine entertained solelj for no one
there—now that’s tobacco
there—those lool\lil\etwo ejes twisted Snalgd
smol\ing‘ cigarettes—
lig‘ht this wd 7011 lig‘ht this
shit sweet bab uctzalcoatl if [ found you toda
A Jou todsy
[d bein deela mierda
the guej far too narrow todz17 now
if;ou forget those é)camlas we're dead
jou want to live forever
W. snal\es for ejes
01“701,1 want to live
forever in words forg‘otten
in words torn from codices
from ]'umloersffrom satchels /

who é)cralas a winebox to their bacl\
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tho who wd feel

the shame snal\es for ejes

thinl\éPace invades;r

fun—é]aacefour time
OVQI‘I&IDS*S]’HJE we ride
our rides around Orizaba
é)tomaing to find truths

lilg suffering @ $tarvation

leading' to illumination

7@&1117;011 sound liWou dig

those 1"avensfeaglesfseag‘ullsf
dig‘ them there swarming
for axolotls—sun shining‘
a twice 1"eﬂeé)ting mirror—clouds
Whié}aering smolgs descending‘
§till further mirrored smolﬁ
alone along the curb
saw thatfreall/v fucl\ing saw that
snalgs for ejesften—ﬁng‘ersften—toes
listen to me sing;ou came here from Sinal@a

tr/ving to get to;oufthat I heard



/vou sang reall;
what’s rn; mouth shellfish -

shin7 fish é}olit
slivered silvered -

save when é}aol\e

cancered tongues;r hair

some carcass comFosed of carion

clearl;

a s;mbol majbe

]'ué)t trjing on surrcal Fantalones for;ou babjf

(7011 wanna be been”?

a certain amount of Ferversitj Fervades

will Walg uIa bien borachd
blinl\ing

blinl\
dressed in blacltbab;
tightlf twining

thighs coiled

tangled /N\anhatitlan

I8/
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jeah que hubo to 7011 too motherfucl\er

one two

tan that twice babj

DGATI [

ah so jeah suavel;

sensual;eah

l\now 7ou ordered

graj é)callghere
< thenfé)coclgof graj

tongues hereflié)cening

all coiled cold

one snaIYs for e;es

seeing snalgbehind

tang‘ledflié)cen to this—
what this write means tonig‘ht
what a Sjmbol of nothing‘
means in nothing
what a night of cloud

new daf of luna cutting



thinl\tonight of wanting

nothing nothing l\notting
nothing funn; writing -

not Writingfwhj write
W117 might one write
W117 not in winning a seeming fight
for right to write
fight for those lilg minds t
angled in nothing
egos reall; moéﬂ; main17
it wd haﬂaen to but a fewfejes
SO utterl; snalg—bluef
newfeughfsnalgs
will the wind’s will &

the thoug‘hts of serFents

coiled coiled thoug‘hts

1'07 the snalgsf

1'07 SO Iaure
a heart of $tar

wd coil

but as to embrace me

/e /|



inclined -

snal\es for ejesf

678 fled
toward
tong‘ues
of g‘raf gjre too too solid
snal\eﬂesh adicu
her
hair
curled
liIY
ﬁretilas
ﬁreé)ciclﬁ
ﬁreé)ciclﬁ
¢ why
not
enough
or

a117

references

to .0.c.

writers?
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PRQPI ICC7 4 \WIAD AON C&C‘\T

ST

in this life Xochitl -

Jwill T ever seejou ag‘ain?

VISIQ/\/

ge;ser of ]'ism brown as beachsand

(to hate or after a seaé)corm)

W. é}aermatozoon ‘nough to Fopulate

WallXN\art Count7 A Ztlan

W. equallj altive € vigorous animals

eIa/Vioﬁa;oo
here two hear her heave hard

where one went w. wealth warm

clicl\that vision off for a sec

whatever gets 7@ through the nig‘ht We/vfit’s ah‘ight
s’alright

alo alo

iy
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fifje got some Froblem do it right ‘ salright

alright
g‘haf Ioecados fritos con limon?

—disheveled demolqatil\as e
self—recognition & memor; fundamentals
to identitas distinét from neig‘hboritas nameself
to exi$t mememorece self—recogito Fas tiemFo
Faé)t core to rearrive Iauro riorun ViCh7
this all series in malaé)cor;writing‘ later burned

fZ&aIaa Sinvirg‘iienzaf
OCIIX COoDEX

Z&APA CI H/\/gETZI/\/@ SCRPT
ANARQLAALIA READS /IR
Z&AIGSTY—CQVGRA%@
& CONTTCNTT OfF AQQ O Ty
@ PSRBT V1T RSRS

AVAILABLG & By ACCRC7 & SPD

L\ ACT O Receglee

READLAQ WA SCRPESYS
ONLY RD B‘ LITCS



& at bottom of letter signed love

SI/\/ 81/\/

humman burid head heard

hed heard humid bird

{ NTCACION T
| AJCACION T

Iaara recoger bj beard

har‘e’s;@ar lassoed sunlaoint
wordbwrite taﬂD7 sltﬂlsnare

car of seven deereyes . ..
J 7

conocimiento
1“icluez,a
fuerza

< w. aIJath; anjthing’s Iaossible

< nothing too . ..

sur further al sur
deba]'o los aué]oices of the Programa /Nacional Fr‘onterizo

the regime MNeChicanx fought for attradtive
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es(,)cereo’c/vFos de las cities of the frontera
con$truéted highwa;sfresorts & other amenitics

for shared Amurl\an travelers from Al /\Norte

sometimes night night
accordion accordion accordion
hear hear gectar
del mundo
Feolole/v Iaelo—g‘roso
calmaté los huesos /\eruda
qo com217 menudo
hace /\evada
accordion accordion accordion
]'a ]'a chiste chistre
no [ told ye
)
"l"rumla 7 no
nombre discullaame
ot chavo
b7 his huevos € huesos mang
now his next
move & see;e later
accordion accordion accordion

ese leftj



VOj a ba]'ar
jesol riﬂaed held
in m; left mano

hefted to m/v crowd
& S(PL cCCrCe

& then off

bloodb/ve Acalaulco G

yea then to Ba]'a

accordion accordion accordion
yes Ba]'a

bring those 7ellow

licenses remove

Flaéﬁc sl\in mal\e
six quick calls
alo ald

snakgskin
gesnakskin?

si/ves

ah Fasa con dios
for there’s con$truétion

everjwhere everjfucl\ingwhere

/116 ] ]
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1

the mone/v TI IC QQLD

chingao

the/v’ll be there

for m/v mone/v
accordion accordion accordion

all mj monej

shalaed asa single turquoise 1ingum
ina bag full of ameth/vé%joni
m7 foooooortune

doing it well

in of course m/v own chaca

giie;

found on scrala not dated

Probablj a letter

to TIQ
... @ there...four ﬁages ...vida ... migrante
commitment initial &ag‘e forms

of covert @ overt contraéts of

eXFe&ancies & re%onsibilities

F&&S



accommodation OVEC[) as tedious
chores of ao(lju?cmenti qto the State’s
flaws @ idi 37ncracies

assessment when relationship comes
under $tress bonds weakest t ou%‘hts
of immediate future € o Fortunit7 costs

reccommitment or termination new
affirmation of alliance—

or renogiationing of contradts

& a decision to. ..

.../ NVOW time doesn’t eﬂual tense

time alw;a;s ways eveg/vcircleinﬁnite
so be wa 7 sl cl\on ne ncither also cither

but;’all get the idea this letter meant something‘ in that ol
@Ia7ioﬁajoo uni verse
& necither

time € language as artifices necessary -» human universe
3 7

froth -» course -» will/deed -» madame -» letter - the ashes
in hand herec in

Times Sﬂuare—frothj fortjfsecond—here

but h arl\

/116 ] |
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1 [Dcep yea DANTANRDS ARRIVE TO ZANCxX | Co
/PR REY ARV
;jreed that bacl\to me?
& Chale/ to Xochitl € her child
C sd lemme tell/’all a cuento

lilgto hear it here it goes

thisun’s called CASL TISTRY a moral laxit%
little ditt% abt CL, S@gl INDO
& how he learned to be a Iaende]'o
O musa sing to me abt Pancho & that one

Iuan Conclui_@cador GID%ioﬁa/voo helID me
PL@AS@ git me to thet underside. ..

< harl\T

& Pancho CL. S@gl A'DO began losing
his hair beginning w. this
single node on his noggin’s bacl\
invisible to him but to todxs when he wrote Iorthecies
on his sl\inn/v lalo as
he rode combi

& sun shone thru windows his head wd gli&en l\indl/

so—wait



;does that mean he get the Fs/vchedelic sacraments or not? g‘froth/v
fortj second/vou sd? ;last poem?
no no no that’s in another libro ... but the l\ind
l\inda Felén had fullj inculcated his massshismo
from some fucl\ed UF mentorshiF
situation w. his sweet concluié%ador
a gov’t Frogram that Iaaired qu Panchito

w. one Conciuiéjtadm“ CFjioﬁajoo

who ate oro

here Chalej tool\loause for a siF of icecold Ioulclazo

“7011 tell nice cuentos” the l\id sd.

IaiFe down mocosx, Chale/v sd I'm a tall\ing .

jQS

& there arc few times we hear from Pancho

in this cuento so lisssen uF

from the boca of 1i'l Pancho Chastitellez

1001\@ talgit awa/v gordo:

when something is buggin me
mj Conﬂuiﬁador Clajioﬁajoo listens

to me while [ get it off m/v FOChO Ferdén Fecho

/16 1] |
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m7 Conquié’cador eFjioﬁajoo has lots of g‘ood ideas abt how

to solve Froblems

& of course he tool\the sacraments
Iourchased é)craight from
merchants of arms & finance
wd rathered smash that Flateglass window thef imForted
thinl\abt movement - wind my true Conquiéjcador elojioﬁa;oo
is that it helFs me talg my mind oft things b7
doin something w. me
sometimes my Concluié)cador @Ffioﬁajoo
Fromises that we will do something @ then we don’t do it

instead m; Concluié)(ador @Fjioﬁajoo malgs fun of me

in wa;s that [ don’t 1113

[ wish 0y Conquié)cador elajioﬁajoo wuz different

when [ am w. my Conquié)tador Gvioﬁa;oo

[ teel disaﬂoointed

when [ am w. my Conquié)tador Gvioﬁa;oo [ feel ignored
when [ am w m7 Conﬂuié)cador eFinHafoo [ feel bored
when [ am w. my Conquié)tador Gvioﬁa;oo

[ feel anger a fuercioris

[ feel that I can’t trust mj Conquié)cador ela;ioﬁajoo



w. secrets be I'm

afraid my Conﬂuié)cador elo7ioﬁa/voo cd tell my
Iaarent / guardian when

my Conﬂuié)cador elajioﬁa/voo gives me

advice it malgs me feel I\ind of é)culaid € ashamed

wish mj Concluié)cador @Ffioﬁajoo aslgd me
more abt what [ thinl\

wish m7 Conquié)cador GFjioﬁafoo 1{1@&77 me better

wish m7 Conquié)cador elojioﬁajoo é}aent more time w. me

so this Conclueé)cor @Ffioﬁajoo in Iaraé)tice

did shit lilgthis / cool\shit
< thenjumlo for tumla

tell the toes this food be g‘ood

carnc asada soal\ed in chelas € oranges-—

& un chingo de los clotes but g‘enera117 a bad dude

the end, C halej sd.
Xochitl & her child enjo;ed the shit out of that cuento

after that little one aslgd for an encore
a éjcorf “a real fucl\ing é’corf ” the child sd.

“w. Wall\ing tall\ing animatronic animals, shitface”

/1166 /] |
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SO Chalej told the child this one

andale < harl\T

thisun’s called Ialanting of the roots, brownlf C sd.

the vaca drowned in the cacawater
the elotero used his Iaitchforl\to fish it out
then the nena told him
cat it
while the hammerhead axolotl
went to sleeFfthe golden michin $tarted to flog him
but that noFal
alreadj harvested the agave
then vacas $tarted to swim & leche
from their tetas fed those axolotls while this occurred
a Fullao Ialowed thru everfthing as the rio rose
onto the milFa it covered todo
a machete sailed & é}alashed now nahuas Started to farm @
Starfish fell from the cielos & became real flesh
@ §tarted to hold their breaths @ Iaalloitated

& that’s how the sacred agave wuz-—

she fell asleelo o



Amurl\as Poetics

machines made of words made b/ machines

remaF I{oussel’s most intriguing of deorolaeon machines

cherished cities circulate coffins

coug‘hsfmone/ minds m/ mouth
Interest T it is L. Amurl\as §}oea1\ing7broadca§)cing

Iarocedures

conétraints
sele&tion
Versus

combination
rojeéted into Space ime
Ia ] &ed into § & ti

Xochitl Xochitl
Versus
ran fingers thru hair-
& loolgd awaffanother da/ lett—when
shd—have §)ca/edfhair darlilightslgz

will have §)crea1§of 1ig‘htf\x7hen ... O ...rcalizes

/I oL ] ]
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our

rass livid dayshine brownskin black eyes
3 A

sing

hands on head
& small frecl{ed hand held lad;bugsf

I{io I laarlem © mathematics

hands on cabeza

bridgef@ flew & moved &

fell
& Wolg—@
fingers IDU]Siﬂg' Iaushing into sl;z
there wuz more before
began
inside those leaves—chambers & read

where to crawl



shine on hig‘h I Iaarlem moon
shine on heartless moon

shinec on hig‘h I Iaarlem moon

harvesét I laarlem moon

few more hours

shinec on hig‘h I Iaarlem moon

shine on hig‘h I Iaarlem moon

shine

shine shine

shine
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T ~ A L
€ LIGES—VOR | €
[Tlises dreamnote leg‘it ConfZ&S 42889h 2

PaFer inl\draftfremember December

fail better Wetbacltwell internalize;r failurc as alwa/vs
;r own / thef sd

/ & fucl\em too

what of those

clouds that ftell

this daj & errors

Nnow err err ]'ué)c

as much
thenfmmmfmajbe
those cielitos of me
majbe might have Stood
in grass

& liclgd feet

then dromaed on bacl\
& what a fine mess
then wd §)Lolo to
thinl\majbe for a little

while then N\arcaida



might Iaunch a few times
clouds discriminate

tho winds blow

their toIJs & don’t allow
for rain to

water reeds which la/vs

atoF reeds dried itself bacl\

while lool\ing

at the sun w. e;es closed

& thinlgor thought or wd

thinl\blame it on

world inflited itself U.Iaonfet Still

cannot even think of that charadter

L.a Narcaida € where she maj have traveled
to because the é)tronger

the Fresence the less real it scemed

don’t go bacl\@ WOI‘l\Ol’l that farm no more Wetbacl\
Ialajwright Foet

recall that charadteristic shaFe of interrulationsflines

/Il SoL ] |
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20005'1‘1 [QUAOUR PRESENT
Z&S 8503127497dulalicate carbon colaj w. corretions
handwritten b7 amanuensis-some satirical verses over
Chalef’s cthnic leaF—too scurrilous for me to Frint
here-but so you I\nOW—he aé)cuallf wrote on the toF
margin of the first page of the manuscriFt you shd

remember that leaF Whichje tool\from that bridgef

but [ will dwell no more on this delicate sub]eé’t

thuslj bc somewhere realized—larobablf deé]oues
de reading Bourdieu ... 10 mal\ethat Fanon .
his danger of losing his life B@COAL \/’8 lo$t to his—
Z&ezl\in Feolole
/ in ab$tralted senscless senses -
hotheaded & angr7 1“@1@1”1’[1@3317
determined to deé’cr07 himself & also to renew contact
w. those oldest 1e7endas most Frecolonial lifeé]orings
(tho macs$tros called these deficits)
puess Well—thanlsz Alurista he sd in his brains anyway /

thanlsz to/ve too Sr. Paredesfahjes

< Santa 810ria Anzaldta



our Lad; of Amurl\a Wralalaed

in her 1"edfwhitefbluegreen recbozo

BL T'l‘ Pochx7e’re mas WASP; mas g‘abachx
que most g‘ring‘xs

Cso. Claro. Pues ...ni modo—

“twas then our Iooet Chale; Chastitellez became Chicanx
e Ferdén/

j Xicanx [ ese became Xalej XKafstitellez/

1“evolutionar/v (simFleton) /
yet his socalled artistic exigenc7 concerned d;namics

of his becoming

culture defining sd culture definition w. reé}aeé)c to AN\essico

& Amurl\a. ...ni modofXalef cd never

escalae his g‘ring‘itas after all he had

N O rightfsin derecho—this Xicanx cdnt

even é}oeal\la leng‘ua
& he tried to sing Corlgz’s song

but his voice shool\when

SFaniSh infle&ted him g‘ringoé)cruclt

* Xicano—ch Xicano—j/\Vow what the DGFFIL can that mean!

/Il Lo ] |



eéF bc he cdnt roll his errrrrrrrre
... iLAZ"lLAA*DARL N
lgmﬁg\ FenD@]XT

TPL/\/'Che Fa'l‘QAfT

1Posssshx1
jCaca nosol
1Cri§)(alino caca cara

c Iaan cruuuudo!

i Blablablablancanieves !
18ag‘ag‘a¢huloin1
1?uothe Sr. C’)uotal en Gé}aanglish
er whatever he called himself
§till he lool\ed selfsame as truth’s 1“eclgn & he felt
some suﬂaosed sameness / cried @ sang
his songs w. soundest sense immense rh;thms

s;coloated from 8@1“1’1’18 Choice— &€ he sd

YO SOY A/X T-no that's SOy yO

@7eah am amasscd masses of mi
gente en de unaited csaites or rneheel\o afweda
CcCCC.. .jeahfl’ve been absorbed comfortable

diseaseflouro asimila’oftigre del norte



ANCZIKTA-AAU 7m< AN
é}oortin one of them Ann- o WAK COWb07 hats
hi]'o del 3017 de la mafiana
y de la chingada - illegit
sunl\idfjeah son of
generations of cabronxs & chingonxs-orale
& his heart ]'umlaed
when arcoiris é}alit his almond ejes

but then iné)cantlj

LQQK;onder bald eag‘le

swooFing down uIaon aguila morena

Ww. snalY

in its clutches
yeAI I this eagle’s for;e Xalef Iauro gringx /Sloain
$tains on/vr

brownsl\in /
claro. .. green 8@ ... to /N\éxico

& Iaaclxzr Xicanx neoindig‘enous essentialist!

| Xicano neoindegenous essentialism-ugh - @ no he wd not %Jort his
brown beret-mind-but rather his Qinaloan $tetsonf es—it’s quite
accidental that he wuz born Amurkan-but-dfter allfAmurl\a 12
cternal

/I 6oL/]] |



false consciousness
ugh-@ gongfveteverdeng
go see greengx € understand
when all's sd @ done hiéacm“/ culminates in { TS‘
i hol/v telos |
i jumlaing ghost of Walgen Nierdicta |
80 to Aex | Co greengx go
decorations w. ]'acarandas
& sawdu?cfmusicfﬁreworlg
loud FoFs cach night sometimes earl/ morning
certainl/v not gunshots
/Nexicans will assure ye greengx
€ what /e’ll QXFQ& from yr research
@/vr Foetic intelligence
indigenous magic - catholic religion -

Caloitaliéjc technolog‘/v
& Chale/vfsom“// Xale%f?colos to thinl\—

(end of t}laed manuscriIot—handwritten on bacl\of sheet

the following‘—

/lfmo /] |

| file that under Amurl\an NO NANCI ICS



handwriting‘ not that of amanuensis)

small boxed corn lgrnels

AP POUR
STRCTURS

D P57CI IOS@XUAL/
2) @TI I/\/OPOLJTICAL/

3) SOCIO@CO/\/QZ&IC/
1) PI I@/\/OZ&G/\/OPI HLOSOPI [ICAL,/

(the following‘ written in amanuensis’s hand]

ADD 1 IARC COSAQVISIOJ \/
RAVCA/’ POZ&C FROZ& AK VISTA DA7
4\/’ORTI IWCST /\/’ATIVC Z&YTI IS
TCCI L. \/’ICIAA/S QF TI IC SACRCD
DIA DC LOS A\ TCR‘TOS



CIIUC TPACABRA Warriorlaoet
DcC VII@G \ DC SUADALUPG—

cat the bab7 so as not to buy next calg

"1"URK€77 ANOLLC
IIISTQRY Qﬁ PQZOLG

R@VIS@ [ IGRZ&Al VA R@VQL( T"l’IOJ \/

"1’0 g( TADALUP@
B@L’l’ BL ICKLC II@R FACG




QOL"“H Down AACX 85

D
darlwcss decath swerving dodqinq qhosots

& on the radio

tla tla tla tla
xihualhu hu hu huian an an an

tla tla tla tla

ciue Clue ciue que

tona tona tonatiuh

iciuizajan?anajanajan

tona tona tonatiuh

icalaciui/vancluijanciuijan




Ay

g‘hoé)cs of headless cuerFos inscribed w. threats
from Knig‘hts 'l’emlolar

that good godlj cartel, some sd

well Chale/v & his Iarirno felt no shivers in their bones

onlj drunlgn Fleasur@ & Z&alﬁsiclgned time

507 cres somos
eSte futuro vuelto Fasado todo lo Clue hubo
haf habra

507 cres somos

eSte futuro vuelto Fasado todo lo Clue hubo
haf habra

507 cres somos

eSte futuro vuelto Fasado todo lo Clue hubo

hay habra
circled into one another three times 7
found a culebra & traﬂaed itina Flaéﬁc ]ug
d317 before w. L.a ANuerte
observingall & Iolanted some trees majbe t1187 lived

]'ué)c to have children € write that Frthec7 she sd



wd malY C’s life comlalete had to nod to that

La Auerte also gifted Cha167 a muj nice cane

w. which thef 1&17 covered

é}oread before them

designed w. severed cabezas & handlaalms & hiF bones

& ribs € tibias € arm bones & footIarints

... screaming down
ACX 85 wind € rain
thunder & volcan0937 if langwedge’s our roadmaIa of cultura
geogralahizing where its IaeoIale come from &

where t1187 qo-
but é)cola bc CPuetzalcoaﬂ lifted this to;ou

& also he Chang‘ed cacao trees into mexsquites

& this NCX 85 Fierced holes into $tone

I Swif
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CI IALGy A AAANT IATITLAA\’

my e/ve oFensfhairs of lashes 1 blinl\@ my sl\in
alizard’s / € | blinl\m7 e/ve flashes

wall scanning darl\wall sl\inned lil\ea lizard see

tolos of temFlesfcreelgide somewhere in athabetS

big burnished one in the distance v. maxny thr é)cairé)celas
Veril; in multitudes each not wide

on17 the sole of one’s toot cd not lie

/ & we surrounded b7 walls mi carifio

scan downf@;ou see me Cluiclxlz [ run

7011 do not see m7 face

[ CuF m7 codex of Fropheciesf Iglocl\down

two barricades [ 59(013

on the blocltsand; ground couFle inéFe&ing a é)carmala
bumIa into some gu67

a Frieé%fblurredfcheclghis glasses see his amiga
wants to shout-sez quiet [ can scare them -1 do—

mal\ethem crjf

[ do w. m/v codex of Iarolohecies in mj hands [ do I do

onward € outside [ see trash sece me enter

building‘ Iauerta



[ want to go downé)cairsfé)colofchecl\mj Fulse well € bien
near17 boltfhearfalalaroachfvie]'ita

w. flores é)celos down

Stairs fé)colo see hand facca swllfoldfhand

on banister old smile/ smile until me - cries

& dies on [ move on sce m7 g‘raf coatfcara]'o

701). can’t sece m7 cara m7 1\@7 won't turn doorlocltnofnowf
there goes let
me locl\this let me shut

m7 door let me deadbolt this 7@5 let me checl\

m7 Fulse well & bien let me sce m7 room

[ have mis Faloeles codex of Iarolahecies

remove Ann o WA COWb07 hat from m7 head

maintain m7 hair

sce m7 mirror;ou can’t see

that sce Chu/v en /Nitla elojioﬁa/voo

on wall see whole holes on wall sce

from mj vision blurred see mirror on wall m7 ocelot’s box
see me Fan

ula to torn brown curtains

window moé)clj dirtj m7 bed made

I En il |
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see m7 window moéﬂ; blurred & m; ocelot’s box
sneeze see mj 1amF something é)trilgs me

/ a Fain mj ocelot Walﬁs sce

m7 window moé)clj blurred

my FaFers down codex of Iarolaheciesffeel the whole
holes of my wall

feel m/v Windowfloull down

shard of torn red curtain

there—now no one can see exceFt ocelot

bend down to ocelot—touch its necl\

Io;rite é)triloes m7 mirror dirt7 & blurred

circle onl; nothing but mj bed

let’s Wall\to m/v bed let’s lift cover let’s é)tola

701). realize |

have a Fem“ito as well

the7 watch me let’s talgthis blanlgt—let’s let no one watch
me cover m7 smol\ing mirror

W. dué)t; cover

[ have a bird too—a Ioerico
i A’l"e VCIOA T it cacl{es

Ioerico



blinlg@ scan rn; room once more
;what of that dead vie]'ita on those $tairs?
sce the codex of Iarolahecies

Iaicl\ula ocelotfolaen mj door let’s let

out ocelot lool\stoo much now let’s get Fem“ito
out—ocelot enters blurred qato
Ficl\ulo ocelot—let
it out doorflaerrito enters
Iaerico remains in its cagefblum“ed
i A’l"e VCIOAN T
Ficl\ulo Fem“itof
roug‘h;arla Iaerrito sez
ocelot enters
Iaicl\ula g‘ato rnngnao ocelot sez
hold Ferrito w. foot—
th67 both out emFt7 bed for those two

mngarlaaoroug‘h th€7 8(27

nowfIaaloers codex of Iarolahecies sce
these FaFdQS codex of Im“olahecies no blanlgt uncover

smol\ing‘ mirror

éjcammerfquicl\lz Iout

sy
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that bacl\see that blurred mj teFate
m7 teIJate—I
have but one teFate sit
my teIJatefsee Chu7 Xéton my wall nail thru
forechead of old ]C eID/Vioﬁajoo
shines blurred wall\
to Chuj—lool\him btwn eyes eIinoﬁa;oo elojioﬁajoo
his e/ves rilo him down—-throw him
down-sece his scluared location
unstained on sweat$tained wall
é)camla on him-one eye left torn to shreds eFfioﬁajoo
eIajioﬁajoo
mis Iaalaersfcodex of Froloheciesfl')ancho’s file
oIaen Pancho’s file
m7 Iaerico WatChGS*moé)dj blurred é)culaid
/ é’chid—é’chid—chhe Ferico
i A’l‘GA/'CIOA’ I

Stand from my teIoatefremove
coat Iaerico sees me - cover its cage-ahal.

i A’l‘GA/'CIOA’ ! i A’l‘GA/'CIOA’ I
Ferico in its cagefé)tulaid now can't see

m7 axolotl in its bowl moé)clj blurred



several axolotls

Pancho’s tiles

now [ can sce m; file codex of Iarolahecies

no—axolotl axolotl scluirms axolotl

has an ejefclose this axolotl w. mj Fillowcase

eyes

muét sit once ag‘ain

must see m7 files codex of Iarolahecies

ejes of mj file wait

axolot no—axolotls

axolotl has e;es é)tola ejes of axolotl alas

sit once again - this feels nice

asifa glacier in the earjes

no Chujesfno ocelot-—no Perritofno axolotl-no Iaerico file
i A'I’GK/YCIOAK/' I

tile moéﬂ; blurred a Fhoto

of woman & bab7 another rocl\teloate man

emlot; cavit; his chest elajioﬁa/voo
“ PUPRY

grouF now rocl\@ 1“0C1\@ rocl\

Wedding another Wedding shd é)cola

w. this Wedding Nnow

/e |
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man holding little girl outside trainstation in "l’uxson
feel @ fell no feel € ;jwhere d;all giet dem
Ann-o- WAK COWbOj hats?

little girlish & @ feel nothing now

man wearing eje Fatch

in winter now 1“113 up all these Fi&ures wedding-
see 7011 later

grouF at gl“aduationfsee/vou later

woman & babjfseejou later

hands twitch

but moéﬂ; fine sce elajioﬁa/voo

all this trash on floor moéﬂ; fine Iaulse

well & bien rocl\@ rocl\nice nice teFate

love Anawal\hat must éjcolo

1“oc1\ing

no-no then nothing & rocl\@ 1“oc1\no squeal\
again rocl\ing fine trash on floor
won't clean this uF won't clean this scan room
scan walls scan

covered smol\ing mirror scan blanlgt

& Iaillow covering animalsfemlatj

Chuj Xt é}oace now;ou



see m; face

; what

do/vou need? ?uetzalcoatlfl

W. e/veloatch in front

of me no is me [lises call it [ close

ejes cover ejes no manches

its face moéﬂ; blurred its eje lizard sl\in cover

ejes w. hands

ma/vbe Ulises cries $till 1 1“OC1§I‘OC1§@ roclﬁin its chair
shielding its e;es/ both hands é]oread again$t its face -
I\issing

ground € Iaraisin%‘

the living' 1 Iuitzlilaocho

/Il ez ] |
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2021

Z&S 588800 1 IaaFer

Q7P
[Fagel

(1848 misc suns)

for Weal\@ fed AX\essicans cd not resist them Amurl\ans
since them /X\essicans wanted nothing in this world

as ferociousl/v as los Amurl\anos wanted that land

]'us lil\eyoroloe ﬁnishinyoroloe’s business;e cd Se/v

[Fagel

(1521 misc suns trans)

then immediatelj uloon morning commanded - ordered

our CaIatain Cortés to malgflaerform alonefonefonl/v

golden cross on there same%ilg lilgnessfaﬂaearance who—
which so-thus éPlendidl;fgloriouslj shining saw

& he before him [to) Carr;fbringfbear

commanded again & also to

malg one mama for all to love forget;r I IuitzliFocho

then those heathens as soon as them on that holj sign of the cross

beheld



then haFIaened the7 immediatelj tool\frig‘htfterriﬁedfaffrig‘ht €
to flee
turned
& Curtez (sic) g‘lorious Xian Conqueror ela;ioﬁajoo then Vié)cor/v
had &€
his armjftrooFs those heathens slewfdeé)cro;ed verilf & he
also—in
addition—some there on that lalgfdrownedfimmersed
as thej chased them & as the famousfillué)criousfglorious
Cuahtemoc
againfafterwardfthereulaon home returned to his own
Stronghold into
'l’latelolco then commanded @mlaeror "l’emo to send for—
summon all
clders & scholarl/v Iglowers of Aztec foll\s’

(folces genetive singularf&follg’ or folk’s?)
wisdom
€ aslgd he them whose signftolﬁn that be might which he on
from heaven so gloriouslj shined saw thef then sd "It is that
! great heavenl/v
“sign to which the living ?uetzalcoatl upon suffered.”

O shit he sd

/Il Sev ] |
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then rn; soul’s v. sad € will be til that
d317 when Cortés gives us bacl\%‘old < gods

he’s hidden awa;felajioﬁajoo

[Fagel

(2002 misc suns)

C wore his favorite deersl\in t shirt an image

ofa featherlalumed gringo

wearing one bigass gold medallion

& a velvet cloal\trimmed in gold eFfioﬁajoo eFjioﬁajoo
& text Brothers € Comrades

et Us Follow the Sign of the 1 1017

Agave in 'l’rue Faithffor Under

'lhis Sign e Shall Conﬂuer eIJ;ioﬁajoo .
& in his obsidian mirror sd to self

o setting‘ sail next da; o

I’m;r

I Tumble servant

[Fagel

(1522 misc suns trans)



(Cuahtemoc according to one hié)cor;f
one gljlahfloardon this translation bec | é}oiol\

gl;lah mu7 feo elafioﬁa;oo

bien feo)

€ as he é)teﬂoed awvay he noticed clouds riﬂaing into gummy SISZ
btwn Fjramids clouds extending across three States € into ocean
on cither side these clouds lilg his whole s/vmbolic dimension
of eve17d317 lived
thought @ life now his common ritual of disinterest € general
unre$t € again to old routines & attachments sweet metanoia
clean é]oirit alas—
toasts to countless simultancous conversions mutua117 reinforcing
& Suﬂaorting one another—to transformations of view he I1IAD
now again
I IAS of socials;mbol relations this life C this is;r life is
my life on rn; ﬂ77937es this emlaire on/vr lite this is;r life
these choice_°,7e madef]'oderfchido C oloen uF;r e;es &

done € remember "lhej aslgd him ; what religion” do;’ thinl\
7’1‘@? & he

reélaonded claro Furo Azteco Whatje thinl\chingaof

/I Lev i |
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[ mean lool\at

these short legs dudes- € 'lhe; sd w. Fjrite thunder which
'lh67 é)crucl\

down deela into his bones deeFer into his blood7€S yRG
Nexica [blinl\]

¢ C shool\but didn’t I\nOW what haﬂaened & so left

that é)ceela temlale € on the way out

?comaed an old man selling cocluitos &

bought one single scooF

@€ as he $trolled away he tool\"lheir Pronouncements @ lived his

life according‘17 emperor school-omens—sacrificial

37rnbolic descents - Worl\Leisure Stjlizations

of his life é}ool\en for

in advance € "lhe; watching from on high

from 'lheir Stone mansions

on the hill overlool\ing ocean bluewhite

roclsz beaches lowtide green

roclﬁliﬂcs good Flace to nala shdfe ﬁnd;rself

on those forbidden trails

where 'lhef Wall\'lheir dogs & servants

when "lhe; breal\to drecam uF

different classes of determinisms for all '1h67 IYQID occuloied



(end)

[Fagel

(2008 misc suns)

& glyph

< shp
as Chale; holding T‘io in his blacl\lalaé)tic bag‘ W. é)cralo
those ashes in "l"imes escluare Chalef holdin%‘ his "l‘io
& holding Faé)tfcan’tflorodu&f@ Froduce

/ movement onfSPACG — now onl/v exists

Ir O W mechanical time su$tains
é)cruggle

l o

Ir ¢ A l
l I N\ C eF;ioﬁajoo

there’s a sicl\science of finding ob]'eé)civities in culture
fextraé)ting‘ art

ARI’ art’s way of finding artfulness of ob]'ex
/ @7@[*@ y C l 'l’io Pancho w. lifegiving brain

never reclgned labour as evenfminimall/vflaart of his life /
rather sacrifice—of his life-life began he sd eFjiOﬁa;OO

after Worl\at cantinas in Brewer‘; 8u1ch—WallZ&arthZtlém

at tablefloublic housefjesfin bed w. rented rucas

/l] 6zl |
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< W. "1’1 IGS@ ASI IGS
AIXCED W. LIF@ [T "1’1 IR@W TTIAN
S@LF L\/"'l‘O PLA7
OF WORLDf
& DAANCCD W I"l’

venerable ag‘ing man —scoured hands

—cut from hot cololaer todaj again
mem017 of "l‘io Francisco “Pancho” Chalstitellez

frarning‘ sidewallgfor others to Wall\on

sce these feet lacing tenniecs "l‘io

/ to wal acrossflaulling grass w. our hands

sun & water

'l’IZ&@S @ﬁCPLTARG CAPI'I‘ALI%T AIR
& tedium of shingling causes me this witness

all of this

[good %1713117 goodjesfeasier to see cuts there)
(&€ this Pinche Fage no manches)

(1521 misc suns)

but before I can accelot these ladies

Cortés sd to his Tlashcalan listeners @ become;r brother



76 all muét abandon;r idols Which/ve mié)tal\ingl/v

believe in w. all those hearts;e riF out §till

beating beatingf@ dranl\ing blood-abandon those Wicl\ed devils
;e thinl\gods & sacrifice no more hearts

& when [ see that done & all;r heathen sacritices

at an end—our brotherhood cd be that much firmer

do that or we will I\illjoufbc Chu7 Xt

& more imlaortant than thatjr jovencitas musét become Xians
before [ can receive them & 7011 FQOFIQ musét all

give up yr gods - for [ see here Standing before

me accursed vices for Froﬁts not mine here at;r temlales

€ this daf ere da; dawns malgit so that shit has to change

& be mine ... saj it in the name of X§t eF;ioﬁajoo

& brothers us all we shall be
& we’ll savejou fromjrselves
now run alon%‘

& get all;r g‘old bc [ cat that shit

[Fagel

(1915 misc suns)

. Chalej’s abuelo Pancho Chastitellez Sl“ de Sinaloa sent to

/e |
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President Wood7 Whiteness Wilson a Iaiece of Iaollo liver
three Fieces of Frized Iaollo fat

€ a fatass Foblano chile Wraﬂ)ed in red amatl

& $tuffed deeP in that Foblano a Fulverized Foem

a Frolohec7 cd be surejeah ma;be

but as;a'll read Wﬁ; carlier in this libro

Wood; W hiteness Wilson sd soft17 to himself

this means war

@7I)anchothoughtruﬂhingofthis

cuervo but did consider burnt mauve agaves

G gotta get a bun so [ better scoot

[Ibagel

(1531 misc suns)

I luichilobos & "l‘ezcatlilaocita intend to lecave

this forsalgn /N\exican desert?

§ inStant reminder revoluhonm; Xale 7 camFuxg in desert island Dos
Cabezas west of Wallcox—A 7tlan—for one Weel\:ival in ‘round-—
deserted ol’ land - &€ some bod 7 there—covered w. dirt gr avel —onl
thlng shovvln feet—so he called some older vicijitos & one du out tl is
corpse @ sd “damn kid wasn’'t even twent (Jthe loo of hls
bror{n nosc—tecth mi sing- blue flannel Z;a antss FrOJﬂ; dead
for bout couFle da/vs —no smell - € off hear that F ano—

& further quitar S T R L@AVAN

for here wd be some song - thrZ drove into Wallcox
called the COE s & those VlQJ)ltOs ade cross signs across their torsos— &
thef set uIa c mF at the A\otel Sels & the VIG]ltOb Fassed around a



& once again native gods leave Nex | Co

& 1“0Fean ones enter to tal\etheir Flaces L.
;what’s the sig‘niﬁcance of that?

; € where do t]187 go?

well Xochimilco for one

— [manuscrilat ends here)

handle of Old Cuervo the
it- &€ Xale
celhng /15 this desert land xin

F ,E eriest they cd must- & the{v finished
never got one dr Ii& as th Eassed out Xa j $tared at

daod? as Xcl187 ;do f l\dle for

S OLO S T RU /N this desert—
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TQ\’ALAK&ATL Z&ISTS

1
L.a ANuerte went ahead €

felt what C thought
& she felt that mantle’s Forcelain
that felt lining
that mere window of touch touched
her had never been breath
increased louder faster
wanted more é)coFFed é)coIaFed
drinl\ing mezcalitos;eé)terdaf
be when vision
Straightened when emotion absolved
when Chalef returned home to Ro Ilaarlem C
C wanted water € noticed he loét

onec huarache no manches

2
then she came again
Ficlgd uF the codex of Frthecies
began reading the/v é]oolg of Flumed serFents
she thought them dragons nah fucl\that
€ that é)corj abt ;Puetzalcoatl

ants € never



to é}aeal\ill of maize bc
we have such an ang‘r/v old god @71‘ nahua

can onl; do so much

3
once [.a ANuerte’s

bacl\began hurting & she 1\new what grew inside her—

Worsening
thin
she @ew how it arrived there—

& now her checlgred face turned red
graFesfcovered w. white mold—undernecath fruit of salad

not overlo olgd

can’t usc these she thought the/v have fur

4
Narcaida
seFarated center hearts of tomatoes—
Carefu117 watched
& thought her
hands love17
under her hairshirt

she taloed an invitation to enter

/I Sev ] |
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he wd never sce
‘701,1 arc no good W;f" UTlises sd
she teared rememberin%‘ those blooded

nails g‘ood for curses

bloodb/ve ;ou bastard

Xochitl

loolgd him right in the L\/Rié’@ what did he do?

had to wait a moment

to see what she wd do

fell triFod

that convulsive beaut;

7oung‘ enough

at Iaercelation

& corazon  but old enough

to riF out Chale/vls beating‘ corazdn € swaddle it in agave
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CPL [CRO PUC AC QUIC! S

LA CIIL \QO Q\AI\Q\\O AN

8do%‘ ]'ealous god 8do%‘ all in fog‘

9monl\ef 1"ig'ht on—mone;
9mon1\ef matrimonj

10tooth Wajwardjouth

FOOH’)R \/”l’GD PA’I’I IS
OF Z&I%RATIO/\/ 'I‘RACKS

lalgsea SAy Z&al\esicwh made fer a leavin leaves

fallin

slszearth

Sunmoon

i ATG/\/CI@/\/ !

fishcrab

motherfather

her fatnilos tasted lil\eberries that domingo

I'm lool\ing‘ for luCISZ Lucl\fso; his mama

/I 6eL/jf |
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inward memor/v—m/vé)cerf Fassing mjth
san&uarf—secret isle & mortal
father dim artificer enchantment Froudf
fathers countless secrets hissing together

ursuer & pursued-cloth sky-color—
P P K

follow 71“ mothers

anathema ; who were 7r fathers? femFt7 dominions

be/vond Strultures

amaranth sceds to be sorted

off to chaft
;where-have [ have [ been to mjself mothers?

to death (where
crjing) fcrfing
mothers’ helF

fathers’ house forever falling falling

midda; or morrow move motherless

mothers € fathers turn downward 71“ farces

alwa;s thought C hale7 Chastitellez’s heart

wuz Iorett; much on his

sleeve



ive some plush excuse [Dancho (CL. QCOUNDO)
S P
this is Whatje
must do

71“ love cold travels martial Wajs
so/ve N\ TST give g‘ood excuse
se/v he saw her curving curses
& BQQZ& habbiTQQTS
gihow/ve do? d‘)howd/v do? my name’s Pancho

er Franl\

me guﬁa to meetjou/ves el gu&o es meow mi amor
(margin Fla/v gringo then)
let’s dance show me how show me how
conoces salsa ajdios mio
no no musho pero eStabien megu&a
mu7 musho con sheesharones
um no Iawa/vto hhhablar eé}sangnol musho losiendo
ningun Far’ bailar
O sce

1il\etig’ress for her mate she no longer‘

forced to wait she dangled her bait

goooooood 7ea

ey
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a; La Z&uertefageless benevolent enchantress—

the same who wd later guide Chalef through Z&CTlén

Nnow imag‘ine her ejes slithering‘ snal\elilg/
slivered silvered $tabbed shellfish listher hair

tongues crawlingfcallingf@jou in our hearts

now dead imaginefcoiling coral snalgs her efesf

@7011 in our hearts

nortefio fami17 forgottenffamilffboats/ & Flanes
we UF above those e;es
made ula fancil;fchances of todaj’s lluvia

sca breeze Fueblo unheldffamilf marl\it uncold

iii TRANSLATIQ/\/ I
telo rigido ahuecando

su bombear correéto

de los o]'os del guma; tambien aint de [ ninguna

eStafa del libertino de la jO./\UTT
de la so]'a del;o del Foeta ning‘uin

método de Worl\in tengo sexo

P



)P

jahora no caga el IaollitoT

de la jO./NV.UTT si eseribo
cs salud del salud de la necesidad o de la salud

del outa
dig‘a la vida es una WhiFF/v WhiIDID% del Fome

tenga un Iaoco
de ]'efe de la torta
del tartaro diga helado
con grandotes Ioues Furo oro blanched—casco
de la carne negro del dia
de la noche haga
la llama dada
del encanto de la gloria
flamelets

inatiles ;! ;7

clla de e$ta ning’uf&?
;fresa dallas? Chale/v ah indeed/
ligero del mah de la oscuridad

en bleal\ness

/vl |
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de su floracion

de la Iaorcién

clla sc esforzo

levantar tarde en su jardin

de roca rendido el & de las uvas maiz

I{AN SL ATIQ/\/ *
[ Want/ve to want me un ching‘o snalgwoman

imaginese slithering de esos o]'os de tiIao serlaiente

labios aIauﬁalados Flateados slivered de los crustaccos

su Felo arrastre llamarf770u de las lengij.etas en nuestros
... A Ztlan

nonesfserFientes coralinas que arrollan sus 0]0377011

en nuestros ... AZtlan .. ..... barcos de la familia nortefia

7 Iolanos/v maquilla]'e olvidados familia de oriente medio

subimos sobre

CS0S o]'os comlaueé)to de lu]'o

ocasiones de la lluvia de ho; marca de la familia de la

ciudad unheld /de

la brisa de mar ¢l uncold

“ /Now get that sheet bacl\in Amurl\an §FAnglish c01nFahd1"317



crotic center of his solid core borning in the morning
then in the moved

theatre hands nearl/v

held necl\s frecl{ed fused;es;ou

Iarajed for his fir$t novel to enter & he gathered his thin wits

< imagine truclgreminding/vou of Chalef

Fass;ou da117 beeFing i ATGNCION 1

& imagine him coughing membranic remains
of unions O migraine
these lil\e no other 1“ememberings 1“emembering

the Iaeaceful .u.ow.l\

(who wrote himself his own genius & drunlgness)

wrote have uglier intents

& verse é]oolgn illegiblf gralahicallf countr;

"tis a float Iolane

humming uIa into tangles of mangled cloud little uglies

& Chale; Chastitellez aching for bal\ing Whié}aering windless
whistles imagines

her ejes coral snalgs made ulo fanc; dancing ladies

/Sy
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laﬂaing sugar b7 the handful O mercy mercy mer-see which
head leads here imag‘ine;our

self imagining him dailf griﬂaing qathered flushed rose toilet
bowls (& never;ou mind rn; countr; & its intense insurgent
nationals we've decided to malg another South Amurl\a seeing
how Sinaloa has nothing

evil for us to Fush cocaine w.)

Sr /Nalverde somewhere someone in this cit; lights

a candle for;ef

Iarobabl; somecone down the §treet from where C hale;

resides chingo &

imag‘ine imag‘ine dead

imagine old gente holding Fositions we wd never hold

asscs uIabent unreachedfughfimagine

aélahalted whale road ain’t nogiie; cd get drunl\enoug‘h to

é)coF lovin ;e
ancient glacier creator of living' roods

[ salute to the boogie;ou Brobdig‘nagfshe sez toaé)ting

emIJt; air

SO tal\ethis to Alaxsxa @ die;e son of bitch ...



ﬂ/ver commemorating‘7r humFbacl\from Stolen colored
interwoven
cardboard
7ea charming chamuco - right tongues crawling -
callingflaartingfwarm
w. discase
foules$t most heinous (jou got it mocosx heinous)
discase little mirrors
floating on sea glittering sunshine
listen famil7 she sez onl; to herself
fingers aching for Flucl\ingflaicl\ing
Facl\ing tresses behind ears hearing heaving
revenging reneging arranging mange franl\lf
Whiéﬂing (windless)
& she Wal\ing nalgd unclouded - but thirstier
than a motherfudﬁr
saddenedfdr;mouthedfhe moisteneth his hFS
he continueth lool\ing at her— ]'ué)c at her mouth
& he drjhumloing her hand her sleelaing—her coiled /
tired

from locl\ing

to slithering serIaent e/ves

Radyiy
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chol\ed

b7 a—an-0O ah cagle on noFal & swlls lil\etunas
falling’
falling’ falling
we had her in our sights-ah our hearts our wad §loent
on her darlgr
than our thigh
chances that we l\new nothing
high
chances that we thought something
rare
though we must have sliFFed between her slim/v teeth
but that/vou survived to denj seems too fearlil\e my
denizens Whiﬂoer whistles the lists of doing toda/v mosodj twice
O ah aching fora bal\ing this one siFFing her blacl\coffee
lilgma/vbe this world’s whitest Frida Kahlo ever wd
Frida who cussed & dranl\lil\ea ]alisco mariachi
/ set sailjou ro/val fool w. this snalgmi?cress € unclog
this Flanted wax
carmufls blocl\ing her singing Chalej & hear her heal
/Vou hear her

have jou draw 701,1 move /vou



her song to Savannah to Charleston to Ketch‘l\aan

to 'l“ehran to Bagdad to I [aarlem

to Louisville to /\ogales to Portland to L.ondon to Paris
to Seoul to Las Vegas to "l"uxson to Chicago

to Nex | Co Citj & "l’etaroba blessed blessed Sinaloa

to a blessed l\ind of . \/’uevayor

Fues @ §till not omittin%‘ /Nanhatitan . .. ching‘ao ... her song

@€ remember him she sings & those Feaceful have uglier
intents Xingasl\iwrote/vou ro;al fool

m; frontera tis a float Flane humming uF into tangles

of mangled cloud-blown lilﬁa lifeboat in the Sidewajs rain

remember the little ug‘lies malgthis world grajfgjrate

imagine trucl\%remindingjou of me Fass;ou dai17 beeloin%‘

i AT CACION T
tires overblown whitewalls
imagine Chalef coughing membranic remains
of blacl\unions
remembering embers of the Feaceful have uglier intents
m; countrj tis a float Flane humming uF into tangles

of mangled cloud little uglies hugamong‘ous [sic) aching

/116yl
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for a baL\ing Whié]oer whistles (windless) imagine

her ejes snal\es made ulo fanc;—

raven &id\ing an eagle right in front of me-

dancing ladies laﬂaing‘ sugar b/v the handful O merc/v
mercy mer-see

O-0 imagine me dai17 griﬂoing qathered flushed rose
toilet bowls (& other rhjmes of that sugar/v

nature) m/v countr/v & the intense insurgent

nationals (sugar) we've decided to malganother
South Amurl\a seeing

how Sinaloa has nothing for us to Fower

autos (sugar) imagine trucl\%

reminding;ou of me Fass;ou da117 beeFing

| AJEACION |
imagine coughing membranic remains
of unions remembering
the Feaceful have uglier intents mj countr7
tis a float Iolane humming
uIJ into tangles of mangled cloud little uglies
hugamongous aching for a bal\ing WhiﬂDQT

whiétles (windless) imagine her e/ves Snakgs made uIJ



fanc; dancing ladies laﬂaing sugar

b7 the handful O merc7 merc7 mer-see

imagine me O-O dailj griﬂoing gathered flushed

rose toilet bowls m7

countr7 ¢ the intense insurgent nationals

we’'ve decided to maL\e another South Amurl\a

seeing how Sinaloa has nothing for us to Fower autos w.

imagine truclﬁreminding/vou of me Fass/vou da117 beeFing
| A[CACION |

then imagine I'm coughing membranic remains

of unions remembering the Feaceful have uglier intents

mj countrj tis a float Flane humming‘

uF into tangles of mangled cloud little uglies

hugamongous aching for a bal\ing Whiﬂoer whistles imagine

her ejes snalgs made ulo fanc; dancing ladies laFIaing

sugar b7 the handful O mercy

merc/v mer-see imagine me da117 grilofing Ag‘riﬂoa’s gathered

flushed rose toilet bowls mj count17 & the intense insurgent

nationals we’'ve decided to malg another South Amurk\a

seeing how Sinaloa has nothing for us to Fower autos w.

serloentine sd he wd tall\the tall\she Wallgd but them coil

ejes scemed a bit too much to bargain w. (hair §till singing)

ISy



scrrm’ntine decided to Walﬁ—ula to I\CCF the service

over the horizon in the distance— & the 1°amb1inq—bumbling‘

histrico construétions the/v qathered to Flay w.

virola

ieen en ur







/11154 /] |

20075'1‘11 SL'A\?OL'RPP\CQCA\”I‘

Qﬁ TTUXNAN SACRFICG & SACI{IFICAL DGSCG \/'l“
IA’TO II@LLfLegrl‘ Copyfz&S 4715811-2 PAPGRL\’K

DRACT - \/OTGABGR

here in Z&c"l’lén we find Chalef Chastitellez
after ” escaFing” the treacher/v of Cream7 sunltit
Xochitl Flores—who sd

to our I\night ) qud bai” after

/ quote/ unquote 81"eat cfusal

& after man7 months after that rain; 'l’uesda/v
our fair Xochitl threw down

& came Iiss; l\iss l\is;s

facedown uFon /

/ Foé)cAz'l’lémfmanj months

later tracl\ingfto Alaxsxa

¢ murdering /-

devouring- & 1“iIJFing

OIDQYI Chalejls Fochoflaerdénflaechofqué Ioachanga /
scratching to hell-legs € arms

¢ screaming j Santiag‘o !

i Santiago e dié}aatching‘ Chale/v



/ thoroug‘hlf

cven deé}aite (otra vez)fair swordlalaf
then blaclgningfslowing

heart w. Colaalsmolg

Wraﬂaed in agaves & later nolaales o

€ now first é)colafherefin Death’s abode Chalef

finds himself Iaresented w. one of L.a Auerte’s
jovencita emissa17 agents (of the four in "l‘lazoteteo
CuatonfCaxxochﬁl"lahuifor XaFelfcan’t determine)

& lool\flool\ing‘ g‘ood for this Iainl\laearl
of Iaerfeé)tion aﬂaears Iaainful /

/ hair é)triloed agate

clotted w. blood into braids

never combed or Iaarted

& chocolatl eyes of Fure Stars
malg no mié)talﬁ freeze to the hueso
@ have the sun’s seeing

& the; sing rain-rain

€ swells—w. embalmed songs

& ulo abovefsag‘ging metzlifthicl\@ Freg‘nant then sez

/1S5



Nno temas

donde Vajas

ciue has de

morir

donde debes . ..

Fowerfullj

sacred— & when it

[LLLQ OUTY) WOTIL.D
FILLS OUR WOR

lilg rajos of luz thru & thru

<



has$ta c1ue tomé

Fﬂdora SC me

c1u1to cl’dolor

but- florid sloeech é}volgn to no one in Farticular—mind
Chalej hadn’t sufficient Sloanish to do w.-& anyway

/ no- jegad! jthat smelll

& behold Chalef ChastitellezT -

truchas;r name | ﬁinLX%T sudden overwhelming stench
more than

carrion in Tuxson in ]ulj—

more than dead salmon filling d17 creel\beds

in Alaxsxa in Augué)c—@—siclgns @ groans-folds

& darliiess twists in

lilga riverfweighingfdown e

@—contemlalates again to go—;eah ag‘ain—to leave

/ hated @ O so heated A /tlan ...
—which later does claro—
but continues on Pulling‘ himself along‘

dragging along some whitemud € on
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Fassing this ]'ovencita

voicing one gutteral gra337 ass & smiling € suddentljf
Strolls!

further intofdeé]oondent baroque hallucination
Z&c'l’lanuense

until-reaches

that forested ]'uné’ture ;1

& these cosmic trees

fat & furbarl\edfw. SISZ branches

€ sits beneath one’s shadows

which shines é}aeclgof Stars @€ finds

a smol\ing mirror—/ loolﬁatfface

& this mirror CT&CI?*@*faCQ wrinl{es

& sees himself as Furo Vie]'offace lilga battered $tone
& sofiné)cantlf sleelosf

later Walgsf&infdream?

@fwallﬁ‘ e

gritos de dolores sounding

in cars...dcath to g‘achuloines Ect

& sofscluats on a slab of unrefined COFFQT to rest ...

/ hands leaning‘ on this ore lumla

| osic; ?
! [marginf“ @7wa1§s &)\
8 marginfﬂ Cc Cc”



suﬂaorting himself on it w. his manos
@;onder AZtlan shining in the distance

/ lool\ing down from some height in é}aace
of time & as for élaace of é}Dace’s there where
/ qaze lands / there that goddamned Wall/Nart
which as sces & considers

cffedts tears to rush

intofejesf

cold sobs cut-throat -

er-O ...con$trudted tears

of smeared centuries gone

driﬂaing down /

face & Sorrowfu117 falling to Stone

& Iaiercingfheartf

& asfwilaesfface shadows

ling‘er where—hands reét

@fwalgsf&into another dream?”?
@ who clse but one-armed Alvaro Obregén
aﬂaears to /

@floolg uIafbanners reading

imFositionresié)canceadaf)tationtransformation

/1 65L/]] |
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“sound concelats guej ” Ob17 sez then ” &Where;ou
"goin?”

& immediatel; Chalej 1“e§}30nds “toa Flace

of red da;lightfto find some wisdom”

"..." sez Obregon - mouth full of frozen blood

& Chalef Wal\es again-(; )

& again Qbregén tho this time missing the OFFosite arm

" ired dajlig‘ht? "

" i know it?”

“don’t know” Qbr; sez

“but have a Flug‘ of this Iaulclazof]'ué)c ferje”
“well won't se; no”

@fsilas the brew from a7€110W FOFOte

sweet wine € sweeter é)cilljet

& iné)cantljfbien Iaedoflaerfe&amente drunltfalls
/ faints on calle & dreamsfsleelasf/ snores
ccho for miles in these canjons

@—gAwalﬁs? ;dreams of Wal\ing?

& finds on17 silencefloure

€ an emlot; rusted town of concrete

& rebar ...

&€ a new Ioeal\fbtwn PoFocatéFetl & Iztaccihuatl



& snow slowlj descends

/ face Whitemudcalgd o

& surrounded b; carcasses

of codicesflaages loét among the dead
@ that weight OFFresses /fsofweelas
for these songs-then

sings € tears again endlesslj cold

¢ long sighs issue deela from-guts
untilfsleelasf

@fwalgsf&or dreams?—

to a beach & there a hulk of serFents
formed into a raft -

& direé)cljfreaches intofIaoclgt

& Iaroducesfl&'l‘A Netrocard
Whichfloromlatlf Iaresents to the largest coatl’s
mouth - which it sucl\s@ it slides

an ent17 for Chalef & boards

& sails into that diamond ocecan
this boat gliding on burning waters
into that land of red dajlight—

on the rim of the great sea

& face refleéts in ocean

JI1ov ]|
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PQCI [X CQD@X&S 547821.8

in an extension of face onscreen
1919 corridos abt border hi]inx
classic heists @ wordslides

/V Iunilaero me di]'of

Iunilaero who excelled in cr;ing

out [_on live the f€7 de Chu;

Xe; & let these Finches dogs
enemies (& asesinos

dic the motherfucl\in death sd

to U7 listenUTlises get close—

sit closer §till closer closer
UTlises & here ]uniloero

Flaced his hand on valiant

UTlises’s 1{1@@ unbd{lowné)c

of Ul"s o]'o

& then that venerable f1"317

offered a shoulder rub in the reé)tor;
to soothe Us sins to which Ulises
sd najf@ here Ullises sd to himself
Nexica-mi hi]'afz&echica /

Xica Xica &€ heart heart



lilghis own version of the brownish
abaondon;r famil; blues

& thought further tell it to 7r‘self motherfucl\in
heart € [llises to Fraj ;what's

to be sd? [ mean [ did it I feel

bad abt it but I'm F—F—Frettf sure

[ wdn't do it again [ mean if

in that Ioositionfdon’t smile

7ou 1\1’10W what | meanflflflool\

let me explain what I'm gonna -

tell me—when [ hear Narcaida

sey that thing to me in Cnglish-

don gho camval\@ at this Ullises

saw Fraf ]uniFer‘o reloeat under his fat
breath don gho  don gho

moonlight sliced thru those blinds

L.a Narcaida under the volcano

that 'l’ecuilhuitontli she offered flowers

earlj 'l’laxochimaco §till two months

awa;f@ §till the oblig‘at017 drinl\ing of Fulque

< Solfgood ol’ Solf
@ what the color of $tars if an;
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& what the Iaath Wallgd
downsétairs her hooves clacle
el Frimo on the chest

of her nahua dig‘g‘ing for swlls

malevwwawn o

& el Fraj sd 1&7 sonfmi]'ofloolx/

mire this carnal knowledge of death ...

sd this humble man of god who on17

wanted to é}oread his fangs beé)ciallf

into sheela € who §}31“ead his fingers

wide white dr;ness between cach digit

this “humble” File of majonnaise of god onl/v
wanted to malga divisive way of living

for both sidesfna;fall

sides involved -sweet omaressionf

de§]oite attaclghis tﬂae had received

& to malgthe beast w. his ﬂoclt

then sd- held éFellbound b7 a series

of sinister omens sweet bab; Cpuetzalcoaﬂf[

he/v I'm rig‘ht herefOfeahfsorr;fsweet



bab; Xé)tfanjwaf—haven’t told anjbodf

abt this— [T sdfé)crange Fortents

anFeared € terrified me first

that great Star tongue of fire

licl\ing slgznight @) smol\ing mirrorman

a flame digo showering light

of dawn w. tinsel Ioadre ela/vioﬁajoo

fjes elojioﬁajoo mj son

then my ]'efa’s house burned down

& all the water in the ransho burned &

boiled as it foamed/vellow singeing

grass as it flooded the ransho sheeecengwow

€ some muchaca’s voice cr;ing‘ cr/ving

all night long ... two headed chamacluitxs
discovered & also the mummitied

carcasses of eight infants in a storage garage

& all those amorlahous libidos manifested &€ sub]'ugated
l\nown & Iaarticularized favoring certain drives
& caIaacities Frohibiting‘ some disfavoring others
disarticulated—

[ shd Se/v also these two headed creatures aﬂaeared

@ vanished as soon

/1S9l |
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as anjone saw them . ..

sill; bastardo thought Fraf Fraj

sill; beautiful bastardo elafioﬁa;oo
hobgoblins haunting that beautiful imagination
sigh-sigh-love for L.ord Chu7 Xé’cfsigh
beautiful bo;f QF7iof121700 his deé}aerate desire
to 1{10W something to g‘raﬂale

w. night axeheadless torso

scuttling along carth - chest é}alit
oIoenfanswering lorolohecies

of its heart riFFed out buried & returned
to four da/vs laterfcross/vr fingers

for teathers & not coalfsillj

beautiful bastardo QF7iof121700 ~sigh-love

ba [ord Chujfmi’]'o C love ... love

lovejr brothers & hermanas & mama LuFe
eé}oeciall;f@ Fa;;r tithes go home

& showerfsoalajrself uIa rnu7 nice /

let those bubbles run all over;r bod; e
7@57@ sey the Lord’s Prajer

ten times - & think of me ... Forfas e

bueno Ioadre got itfthanlgfor lié)tening‘



cd alwajs tru§)c7r wisdom
but Ullises think of me Flease o

but Ulises had bound

awa; off to bathe

P

& wage

flowerwarfare

conscience clear”

ey



%L7PII TO DAR\'

[.a Pelona—La /Nuerte

amatl roll bind &€ bound

w. a bacl\ward sloFing
g‘ring‘ita

forechead when 7@ sd.

more ... <&

for this luz
w. chin in haé)cf retreat

TI ILN"K;I‘ raza-imagine A Ztlan
then imagine her e/ves snalﬁs Sﬂuirming .

Chastitellez 8014 \"8 DOW/\/ caves awa;

l'\noc, ed out mmmmmooon
blowinq my toIa

blue

never saw the 111{5 of you.
/

aquanta [illegible]
avantele gliey gucy

o

Frescntamc Iaucs




warmth of tonalamatl

radiance of daf

'shines

la luna 'shines

'shines




instituto xingao
2 norte 1210
escl 14 Foniente
col. ]'acarandas
P 75730

Z&chén

death Fleas ure

leisure.. .. 1triFT

8uadalu13@ is Tonanty,in -

to reader §}Decial

gift from me to/ve
§}Decial gift fro this
amateur gi\/es

sometimes gl"acefull}

saborcitx




sometimes g‘raduallff

moéﬂ; 1“ancorousl;ff1“o

one drecam t next—as
series of wars viltories /

Cataé)(rolahes —

1“eaderfcariﬁoftal\e

this cuicatl

xochitl = flower $truéture

huchuetl = drum

beg‘inf/ & ...
rested ... on both
sides ... cosmic
arbol ... rooted to
center ... surrounded
b7 divine waters ...r aJda .ad.a
cosmic branches ua. .r.g.r. Nextecl Iaoets
vein to nebulac ... .C.N0
heft heaven . .. bradﬁted death is not
forever

b7 two Iolumed serIaents




our mama...our
Fala?a ...carved
into $telae . .. §till a.e..o.h.rt
night-this universe’s the nahuas after
eé)tablishedfdeé)cr07edf the conqueéi
re-established ... Iai&og‘ralahic writing
times ...

fourfmajbe five

AN XOCII. l . .NCU.CA l L. fglobal culture

induced b

)
Stru&ture use heg‘emonic loowerfnationé)cates
“flower € song”
as ul\ase song‘s & transnational corI)orate

marlgt tjrannffhomogonize

deloending‘ worldviews—beliefs—
WhOfe asl&. . moral values
teStimonies of suns . ..
our mama 'l“onantzin Stru&ture /
our Iaalaa "l‘otahtzin Chalej brings dead
tog‘ether entwined

10&@’[’@0"1‘]_4[ as CPuetzalcoatlfbleeds




10 m;T dios en dios— chorifdrilos
beg‘etterfconceiver ... blood droFs
our mama guadaluloe ground—ula bones ashes

our Iaalaé Iaadre Chu7 to tamoanchan - gfl‘uxson?

Flace of origin-mountain N AN

mountain clouded contagion

TLA&ALGII(TA L_Z’I’L_,
Fenancefaé)c of deserving
thru sacrifice—
tonalli

consuming bite size bits to be warm

o’ flesh bloodsmeared the sun to shine ...

effigies to gods radianceféloan

of daf

Pancho’s child € wife

dic in childbirth ...

a Iarisoner in—womb. .. Struéture

become comlaanions 18 g‘roulas X 20

to sun—from zenith to VG§}DQY‘S follow Aztecan € Z&ajan
numerologies

Z&C'l‘lanfabode of the




at-altar
someone’s Fhone rings
at cither side
of our mother—two
bronze scuIFtures
of eagles W. serlaents
in their beal\s
scaﬁoldin%‘
from floor to ceiling to m/ 1“ig'ht

exit to m/v left exit

mar‘l\et here

Furchased a éjt/vrofoam CUID of

horchata for ten pesos

& at shirt for fort/v

& on 5()[01313@{ at a crowd
of FeoFle at a Stall

a blindfolded man’s
bacl\faced the crowd

& in hands /




held a tame hissing coatl &
7elled 1"elaentances
forfsinsfdrunl\enness
wanton livingf@ the crowd
wuz in$truéted to hold out their hands
to—/ onf@fwallgd

on
& as—turned
toward H')s former
FoFemobilefsaW
brown children
aﬂaroaching the cathedral
on their 1\11@@3 hands
clutched before them
& mothers € fathers Clutching

babies to their chests on their

lilees mal\ing‘ slow but é)ceadf

Iarog‘ress toward their de$tinations

mandas en confianza

Falms next to Iaines

\salmonfjellowf




OK Ayfthat’s bueno OKAy

next Fag‘e finishes writer
well Foetfﬁnish

geta good Start mahnjana

always tomorrow—always

7 A
Futtin%‘ Worl\on this ” QIDiC"
offfhovv;ou’ll never learn
m7 tongue & I'll never learn
71“37/7}10“7 Pound wd

887 hate those thej 307 of the bean

Cheé)tfjr generous bacl\giving that bath

in the rib of the river
went between walls of one house Wall\ing
on one side to the other w.
no exit
origin of her seen

wound inta&t

Ferturbance & sccret

& aslgd me to shush




t onjr fresh throne where joujr nahua Iaronounced
showing‘ what $tone of a thousand centurics

noisc that wrenches air the double
face

& how ma117 voices heard in front
of the covered sea never returning
waves b7 belt of ViIDQl“S she birthed me nomadic

/N\exica banished—w. no idols

bats in 'l’uxson

hear those ]'ets roar overhead @ the cold snow

that didn’t é’cicl\this

waves of it blew liIY moths/

swirled eddies of air silhouctted w. ice

; where d7a11 g‘iet dem Ann o WAK COWb07 hats?

whence ice eré)tals in the SlSZ these rainbow constellations

sombra some sombra some sombra




from this engulﬁng‘ A Ztlan heat
; where d7a11 g‘iet dem Ann o WAK COWb07 hats?

; where d7a11 g‘iet dem Ann o WAK COWb07 hats?

how;e exFerience;r bod7 & emotions in é}aaceftimef

r reading of yrself
/) 3°Y)

embod;ing‘ Iara&ice

71“ bod; & emotions in reclations to others in hié)corf
bucno Fonte las vergas see how others
see me in order to eXIaerience awarcness

of this bod7 m7 bodj
in this bod7 Amurl\an
cledtric

there sensec it

rat Cabbage rust

cuando lo avion escucha a su Ioroloio dia noche

307 con mi ﬂuerido debajo las flores

QRECA Q0!

los vetenverdes




issue mood; muddf vetenverdes
veteverde
§till gone funn;fin face of all green
mon97
gold lust unlil\e
gold caters the; sey—como dicen not human but Xuman
as all hell
(clual\ing‘) but in ethSFanjeol cthsereths xumanoths

cthsereths xumanoths

@SISZ

& land

leaned

cd be nothing better than South 'l’uxson A Ztlan cabréon

; where d7a11 g‘iet dem Ann o WAK COWb07 hats?

ab$tra&t number one Z&echil\an

; where d7a11 g‘iet dem Ann o WAK COWb07 hats?
; where d7a11 g‘iet dem Ann o WAK COWb07 hats?

; where d7a11 g‘iet dem Ann o WAK COWb07 hats?

from Alaxsxa to yool\ar lA \/

carmelbrown obsidianjellow amber in sun
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toda;

wing's drunlgn bow

haunted in snow

flew awaj

this swan’s

fine show

glows

beaming aIaathf

jbrown ag‘01171

don’t den7

71“ Ialumes aren’t clamlaed

lights assign

ContemIat

é}oinning é}nells a-twirl m; € me w.
the oceanl\issing color the naloe of my necl\
& 1a1Y57ou did breal\f

as [ turn-laughing & chatting to
reeling but it's hard to drown
turning soft huchuetl

turning‘ to bare suffocation




turning & I'ma Ial“olahetic dream when [ met
the sound of mj bloodocean but [ clung to
catch mj heav7 heaved breath

codex to;ou & nothing‘ more

nothing‘ more

& down here in m7 green lean nothing‘ more than Faloer quts

& to breathe Waterjou slid into n17 soreé}oacef

ever;one swam in W.71° darlx”/ curious fring‘e
sucl\ed the breath 1“ig'ht out of me 7@
lilow me in;r ejes

m7 fearjr language m; fear

71“ heatf&]'ade?

;flowers of cacao?

jfragrant lilies? ; blooming?

. 7. . _

ja ohuaja. (70 come mmm
smiling flowers? &1&7 on mat

of flowers? jus? jintertwined
rootless flowers? jfrom Withinjr
ﬂowerlalumes sing‘?

bloodbfe bloodbje bloodbje bloodbje

&ahua;;ao ajfa 78?




S@@ C1 IALGy CD P@RCGIV@ OPPR@SSIOA\"
@PyIQFIAyOQ
intelle&uall/v

had never dire&l/v exFerienced

as much as sej I.os Panchos

but Chalef didn’t want to be a vendidido . ..

lilg un abueclo Pancho es(lo

Ulises Pancho Chasocitejez

CL PR&CR@

mangled b/v his own wd be son

rent into 14 Fieces a la brava
scattered into our [{io I laarlem where
axolotls ate his shit $tained

latex covered Fhallus w. its tiID

wasted into one Fuddle of beetles




DGATI 1 & Z&CTLAN

C/N D

w. travel to cave
in Z&c'l‘lan

to world of Furgat017

where he é]oealgto Faloas

sate our thirst while ye sit < drinl\
71“ ale our thunder Whil@;@ be feasting
our reétless watch Whil€7€ sleela

our sore & grievous Ioain

While;e Iala;

our fire

While;e be in Fleasure sl\iing‘

71“ offé}aring‘ shall 1“emernber7e thus

born to dic not nowing da; nor hour

where when or how

Q) Chale;;u hereticl\
seel\ing Ferfeé)[ion

blessed virgencita




71“ 11133 filmed w. blood lilaé)ticl\

& Chalej

Aje papas do beseech all my dear friendsflaarentsf@ I\insfoll\
b7 those balls 11017 huevos de ChL7 Xt that since it is uncertain
what lot will befall me for fear not w.standing lets b7 reason

of m7 sinwits [ be to Ioass & é)caj some long while

in Z&c'l"lan th@7 will vouchsafte

to assist € succor me w. their h017 Frajers

& satisfaé)corj Worlgeéloeciallj w. regards to

h017 sacrifice of mass as being

moét effeétual means to deliver souls from their torments

& (S)Fains

various nahuas sucl\in

tifitin & little cabra to rocl\

bab;

then Ia Auerte $tood to Iareside
@ we all gathered in

her iglesia to hear her Iola;

alto sax

but first she Fut her nalg‘as over




the railing which we cach l\issed Cheel\to cheel\

before her sirena song thing‘
our 1\133@3 @own signs of fealtf

then searching‘ her crowd
as if searching‘ all that agave
surrounding‘ her folding‘ in around her

as if violentlf Searching for irregular verbs

btwn cach blade

DS

8/@

humman burid head heard

had heard humid bird AN l‘eAfCIO/\f I
Fara a recoger bj beard

hare’s;@ar lassoed sunlaoint

wordbright taFF7 31&111 snare

7ear of seven deerefes

umbilicas interbodj

& tootsie’s maﬂaf mamoed




where lassoed land footé)ceﬂaed
thej made in their m;thies

of their soul’s raceconscience smjthies

her chantfching‘ao "l‘zitzime he had no idea

when her Fower wd burét forth

from hideé)trilos Fainted

macawrainbows nouns

CL, CANTQ

“once upon time

“there lived worm seven

“who loved nahuas who wd tell you that her beé)c—llllool\ing
“nahua on 11110n1e7 night

“reminded her  of Flumedsnalg

“tall 1“0Ftilian darl\ € handsome w. muscles

“bulging out feathers € w. darl\

“green ejes moéﬂ; seven ethnic sort

“of serFent mallj @ I shd mention

“she’s white middle class w. é)creal\

"o’ dang‘er in her & tis cold outside




“so she decides  to head to temFle

NG checl\on her nahua. As she

! aﬂoroaches temlale she’s filled w.

) ]'07 liiowing she will see this darlxlf

“lit friend € now in front of temFle é’(elas

“she unlatches her codex & aslgherself rea117
“ynahua? € she hears him  niegh nay KANCee

) Whrrrralahhﬂoﬂola carrjing a cheesecal\e w. her
! suIaersmart nahua she thought he can't

" wait to Ialz17 he;;ess @7217 & she

Sez

“"he éh"ong/ 1“ich—lool\ing in Ioovertj—é)tricl\en inheritance
“"but [ can see he’s excited to see me so [ Iarance to him
“"we wants me he Iaouts for me € [ hu1°17 abitldo...””
(7@ want to go for a slide?" 1 aled

NG SIOW17 w. dust Farticles swarthing

“leads him to temlale door

“how swohft ma bebe feew him so FWitt7 she

“]'umlas on his bacl\sansaddle &

“thej tal\e off into magic wood faster

“sssshee sez faster g‘oddamnit [ sd ffffaster’ € nahua




) I“QIDIiQS & tree branches Whizzing good nahua

“he 13@133 going & going not getting tired

“he’s got some hot in him because he’s so ethnic

“his muscular nahua trunk cd qo for hours he comes
“to that Fond & diFs his head for a drinl\

“@ as he finishes

“he Stumbles falling‘ to grass dead

“from shade in this clear Iaatch

“at mountain’s tolo in far from deserts here

g;ou 01\27?’ she I\isses his shut e;e <
“Ut Oloens o thanl\g‘odfou’re ol\af @ nahua

“sez ‘;eah I @OW orjou’d be é)tucl\here I'm fucl\ing' é}nent

“'@ these sheets are fucl\ing ruined’ " ;nahua
“7ou can éPeaI\english?’ “that wuz

“'some 1"65111; weird water’ nahua sez

“ @ when thej went bacl\to temlale

“thej ordered a boxed meal online & lived

“ever after to haﬂaf effeéts ... felices como lombrices

TTIORE W CARK LIS €A epyiofiayoo
[11OS RO HIN A epyiofiay

7@&1 07 ) 07 that's ]'ué)c lil\e messhica




]'ué)t lil\e

]uuuuuuuuuuuuué’( lil\e

felices como lombrices
& nahua $tand bacl\
& let’s finish this damn thing

this libro
weirdass shit

7’all did it & to end things
mebbe less weird after that nahua love ballad
Pancho gets last loalabra
€ for this we end w. this from Pancho

Z&S letter holdings of Pancho Chastitellez

cstate / "l‘uxson A Ztlan—9 O& 2002
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ca oy o oy that’s just like messhica
e oy ooy that's just likg

this iS*aS/G will find outffor/r nation . ..
for/vr nation WQ/*B% WQ/*UI’IUI)/Q see/r nation Chale/
imagined We/vfcomlaletel/v & incomloletel/ sensed
€ known-comfortable & not
moéﬂy misrecognized WQ}*W. so much hiéjcor% on%r I)art
& into%r imagined %}Datialized Fresenee WQ}*
inserted emenations
of/r nation(s) We/v
& as ye will find out for/vr nation wey

%GHO\V languid slanquaged leaves falling

ﬂatl/v from trees
then /’re listenin to

Flaco Ximenez

this honl\e}tonl\in

/N\ex can g‘li?(en Iaues
lool\out into this haz/ rain damn
/ve se/v it secz as /e focus on some mang‘/

dog‘ curled under a rangerover curled LLID into itself




& Iaeé)cering to c17

festive Amurl\as feel this W67

7

Pancho, Segundo

ID.S. . Iaer Iaartes occidentales

—ut dicitur—versus

in mari oceano. ..
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Manbhatitlin first became my vision when travelling through Puebla, Mexico in 2008,
composed in notebooks, then later via Microsoft Word, modified with the visual tools
I experimented with on that platform. As part of a larger project, I paired original
photographs with poems, while also modifying visual parameters for text, playing with
font sizes, also configuring the cinematic effects of turning pages. The turning of the pages,
the shape, but using and exploding the borders across layout spreads, across pages with
each turn, and then of course the various sizes of fonts and images I intended to use. I was
learning about the geography of the page, verse projected as formed content, and the space
of epic temporal movement. The product I had there, created with a single digital platform,
I thought, stood on its own. Waiting to be discovered. Waiting. Waiting.

Reader, I waited for nearly 13 years. Reader, the Manhatitldn as you have in yr hands has
adapted bc of this radical experience I have had with the Operating System, where the tools
of publishing and design have re-envisioned what this book has become. I learned to use
InDesign, and the design here is my own, as I learned to use the platform, and also gained
from some “happy accidents” The calculus of the book, what I could imagine, gained from
what I learned with OS comrades, and also with the experience of learning along with
Liminal Lab colleagues. As one who didn’t come to writing through an MFA program, the
mysteries of the trade of writing have remained just that, mysterious. The OS community
has helped me to challenge the misguided assumptions I have had about what I “lack” in
terms of my abilities as a writer.

This version of Manhatitldn I designed, along with the mentorship of comrade Ele, became
a way for me to become reengaged with my poetry, with the elements of design, and also
what I could do to make this old project alive again. I added new images, played with order
of the poems, and also added black spaces throughout to offer another layer of textuality.
Though this may offer issues of readability, a clean version without the black backgrounds
is available as a PDE Finally, I think what has been the most spectacular addition to
Manbhatitlan is the use of the font Cantique (by Sébastien Hayez and some contributions by
Ariel Martin Pérez). This font, for me, has a “codex” feel to it, with flourishes that could be
deemed handwritten. As this book links back to my book The Codex Mojaodicus, I harkened
back to the design in that book, while also challenging my aesthetic in new directions, and
Cantique opened several doors of language shape I had overlooked for years.

Manhatitldn is “Mexican” and New York City. That said, when I refer to Mexican, I wd mean
like ancient, say like a pyramid, or stone sculpture. For the NYC stuff, probably something
with the skyline. To mix the images, that would be something like what the book tries
to do--modern and ancient, transnational, crossing borders, all that stuff. Manhatitlan is
this, a transnational poetic project that dismantles the walls of a U.S.-centered America,
exploring the poet Chaley’s experiences in New York City deciphering codex scripts and his
awakening to the subordinated Amerindian epics of Mesoamerica, which complicated his
sense of an American geometry that extended across the hemisphere. The epic is didactic,
it is an education of story, narratives woven, earth explained, society too. An encyclopedia,
or encyclopoetic synthesis of the myths of the borderlands. Manhatitldn is the distances of
the Americas, the interwoven epics of people, epics distinct from a European tradition. But
a tradition of this hemisphere.
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I begin w thanks to the OS for believing
in this project & the weird shit I write

& to Elx especially & all my new friends
thanks for seeing me during dark days
yall made me feel like a poet again
when I hadn't for many years . . .

... & now on this day, this second day of June 2021
I sit at the foot of my father’s bed
at a hospital in Tucson, my mother at his side

he suffered a stroke two days ago
he may not make it

I hadn’t seen him for over a year
bc of the pandemic

I, alone in New York City

all my family in Arizona

& after vaccinations & the breaking of new days
I travelled to see them all

& two days before this fall of Roberto

I saw him before this fall, for two full days

we took a walk down Main Street in Safford
one morning

he wore a sombrero from Sinaloa

our reflections in windows as we passed empty stores
our pace slow

a stray dog followed us for a few blocks

& my father sd, if yr mom was here

she cd take a picture of that dog

w. her phone & put it on the facebook,
probably find the owner, yr mom wd

do that



indeed, my jefa wd not do that

& after that walk we drove home
& he put his hand on my shoulder
& he sd, it’s good to have you back

this one is for jefe Roberto
to you & for you, Papa

& w all the love for jefa Anna,

second jefa-in-command big sister Debbie,
little sister Nancy

biggest bro Tony

big bro Freddie

& for los Alvarez on both sides of the frontera
bc no nopal knows borders

& anyway fuck all borders

& fuck the wall y'all

& always for Roberto, & all yr days

yr thanks are here, Roberto Carlos Alvarez
rays of light in the cupped palms of my hands
directly for you, directly to you, Papa
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A TRANSLANGUAGING EVENT
AN OS [RE:CON]VERSATION WITH STEVEN ALVAREZ

Greetings! Thank you for talking to us about your process today! Can you introduce
yourself, in a way that you would choose?

Steven Alvarez, gentleman & scholar, Dedalus in slouch, Quetzalcoatl in jumpsuit.
Born and raised in Safford, Arizona, currently living in New York City--which is
more or less the exact opposite of everything I knew growing up.

Why are you a poet/writer/artist?

The “why” of the question leads to a story. This is a story about how we come to
know ourselves as writers. It's taken me a long time—first—to even admit that I'm
a poet. It's something I've never really been able to do. Not that I had any shame, or
anything like that. On the contrary, I never considered myself worthy of the esteem
I have for poets, “real” poets, people who are true to the poetry community and
the craft in time, dedication, patience, and trust. I've thought of myself as more like
a “poet in process.” It was sort of like a camino and one day I would hope to get
there—one day, at last.

And, yes, I call myself a poet now . . . sometimes.

More often than not, let’s put it that way. But also understanding that the process is
lifelong, and all poets are always in process, always growing.

To think back to when I first started writing, I was writing a lot of stuff when I was
in my late teens and twenties, and I didn’t know the value of what I was doing, but
I was learning and growing through practicing poetry. Yet all of it was similar—
thinking about who I was, being from the borderlands—Mexicano—growing up in
a Mormon neighborhood in rural Arizona, gente in my life, and times and places
that meant something to me, all confluences of my social identity, which I think I
was individualizing, as we all do—social circumstances transformed into verses.
Of course there are the stories that resonate from previous generations, from our
communities, and learning about those aspects of our identities, and then also
developing various intersections of our identities with different folks: our racial
identities, gender identities, class identities, and on. This all goes to say, I really
didn’t know what I was doing when I started. I simply wrote—never calling myself
a poet publically, but thinking so in private.
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Later, going to college really opened things for me. I'm a first-generation college
student, now PhD and profe, but the privilege of going to college and my growth
marked my poetry. And in college, much of what I understood of my identities and
how I could write began to bubble. See, my parents didn’t have those opportunities,
but I had the opportunity to go to college and the luxury, really, the privilege to
encounter a lot of this stuff that jettisoned me into a different world from where
I grew up in little Safford, Arizona (population around 9,500 folks). A lot of this
stuff was never necessarily in the classes I took too—it was stuff that I read in class
and then I realized, “I could find the books on my own” without having to have an
assignment in front of me. And then the reading really took over. And I kept writing
alongside, but I never took publishing seriously because even contests and things I
tried to submit to, I always got rejected. So that was something I always just. .. I just
wrote and rejection came with the territory. And in that story, or the process of me
becoming a poet, I've understood that my writing, because it is difficult, would mark
my journey as a long one.

When did you decide you were a poet/writer/artist (and/or: do you feel comfortable
calling yourself a poet/writer/artist, what other titles or affiliations do you prefer/ feel
are more accurate)?

I tell this to my students all the time but, you know, it's something else where even
though I knew I wasn't getting published, but I knew that what I was doing felt
right based on the stuff I was reading. I started exploring a lot of different writing,
particularly small press journals that were coming out. I had found the poetry journals
at a bookstore, then I realized I could look for them in the library, and, fortunately
for me, at the University of Arizona Poetry Center. I used to spend a lot of time there,
and the main campus library. And finding different writers and in literature classes
and being introduced to literature by anthologies, still reading folks like Stein and
Beckett and then later finding out they both wrote whole shelves of stuff. For Beckett,
for example, I found his trilogy Molloy, Malone Dies, and The Unnamable, and I was
like “Wow! It’s not only Waiting for Godot. He has this whole body of work that—he
evolves over time as well” And especially how he has navigated, for example, French
and English . . . I started to soak it all up.

Pure joy!

But, all the same, it happened that going to school really opened me up to thinking
about how different writers thought about their own identities, then how mythology,
history, and politics especially shaped some of the folks during High Modernism—
particularly Joyce and Pound. But then also, thinking of a decolonial framework,
especially of the Americas—and I think about the Americas as distinct from
Europe—and the rich mythologies here, and as I grew older, and was able to spend
more time with and reconnect with family in Mexico—that’s when the Mexican



mythological traditions really took over in my writing. Of course finding works
by Gloria Anzalduda helped, and the work of Miguel Leén-Portilla. Then, I kind of
never looked back. And it’s been a good thing. So I guess—you know, I speak about
aging—it’s the younger person who was first excited about writing and was trying
to figure out what was going on, and then there were some stages where I had an
opportunity to learn more about myself and be reflective and think about writing
again.

As T've grown older—pues puro viejito, verdad?—I've been really thinking about
the political aspects and the aspects of bilingualism and power related to that, so
it’s still going, I'm still growing, and the story continues. But I'm also happy I'm
getting less rejection notes—I mean, still plenty, don’t get me wrong. But now I get
invitations for stuff, and it’s amazing. A lot of this stuff that I had written that had
been rejected for so many years is only now coming to life. That’s pretty cool for me
because way back when, I think I knew my time would come. I reckon I still think
that, verdad?

Whats a “poet” (or “writer” or “artist”) anyway?What do you see as your cultural and
social role (in the literary / artistic / creative community and beyond)?

To be honest, writing poems that stand alone as literary is not my role. I can contest
what that means and how texts’ meanings shift with time, but my belief for myself
is to write from my heart, which sounds less theoretical than it truly is. A radical
poetic sensibility must be grounded in love and care, for the craft, for language, and
for poetry’s resonance as expression of cultural genius. It’s the soundsense of poetry,
for me, that unlocks the artform’s lyrical elements, the potential for musicality and
narrative. The lyrics of translingual poetics, though, mixes sonic-systems. There's
more intense translanguaging that can move into puns, play, and games, and with
story, translingual lyricism is artful, historical, and always cultural.

Ostensibly, I guess we write for readers—but I don't know if I ever really asked
myself, “What do I want to get out of it?” Maybe now—I've thought about it in the
back of my mind—but it sort of reminds me of the elevator speech academics have
to learn to speak about their projects: “Iry to describe a project that you've been
working on for a long time and put it in a few words.” Folks doing research know; it
can be a tough thing to do, because you put so much of who you are and it’s in the
hands of interpretation. But I would say that what I try to present is a kind of a way
of thinking about the mythologies of the Americas, some of the politics that affect
people of color—Latinx gente in this country—and have historically.

Did you envision this collection as a collection or understand your process as writing
or making specifically around a theme while the poems themselves were being written
/ the work was being made? How or how not?



My poetry is narrative-driven by and large, and no doubt history is always the
building blocks of story, or perhaps even more to the point, toward a style and
method of ethnopoetics. Poets like Dennis Tedlock and Ernesto Cardenal. As I
became an ethnographer exploring the history of Mexican folks in the US, in my
research in literacy studies, and also educational research about writing, I have
learned that writing poetry is a weaving of tales, of verses, of prosodies, and rhythms,
and most certainly a translanguaging event. Translanguaging is the movement across
and between language systems, and in my work, a translingual poetics is my way of
understanding how languages try to own one another, and how the play of language
can create translingual games, while also trying to move a story of histories.

Recently, I felt compelled to return to Robert Browning, to some of his more famous
monologue poems. These monologues are direct addresses to someone listening,
so they’re sort of distinct one-sided dialogues. But there’s definitely one voice that’s
really strong, and impersonation, and really positioning a poet’s voice somehow
as a storyteller—that is, a performance, a knowing performance...of being in
performance. The monologue sets up the context, tells the story, and then pushes
on with the characterization of the voice. See, for some reason I keep coming back
to stand-up comedy when thinking about this kind of one-sided dialogue. There’s a
really famous routine of Bob Newhart being on the telephone, and it’s brilliant.

He’s telling a story on the phone with somebody else and the audience eavesdrops on
the conversation, but also participates in the dialogue through the reconstruction of
the missing voice. That is, you can’t actually hear the other side of the conversation,
the person on the other end of the line. It’s one side the audience hears, but it’s also
the implication that it’s a dialogue. You don’t hear the other side of the dialogue, but
you play it in your mind, and you have this interactive experience from the hole in
the text. Robert Browning’s monologues are like this, absent voices circulating in the
periphery of the poem.

This notion of circulation goes back to what I mentioned earlier when I described
being born into a context, the context we occupy as voices surround us, circulate
around us. I had a lot of voices I'd hear when I was writing, and I think that seeing
different artists who were able to manipulate the voices and impersonate others was
really interesting. To take on and embody the music of another. That struck me and
also knowing as I moved to different places in my life, more knowledge about my
own accent or accents I have, so I guess that's my own voice in relation to other voices.
And it was always this kind of sense where I could hear words, but also there were
elements of registers, harmonies, rhythms, and syncopations. Like how Mexicanos
speak melodious Spanish, pues. And of course these days I live in New York City—
in Queens, the most linguistically diverse place on the planet, so I can't help but
appreciate what I hear with the poetry of all the borough’s voices—and not even in
art forms, but in everyday life. It comes when languages combine and collide as well.
So on one hand, it’s about impersonation, but also I think it’s about power or how our



personalities are structured and conflicted by the languages we come into contact
with, because a lot of this has to do with power or dynamics between languages.
So in my poems, when I use a very didactic standardized English, it contrasts with
when I use different languages in relation or combination, or even conflict. I get the
same sense with your poems as well —particularly in the movement between verse
and prose, and across languages as well. I think there’s a sense where as we have the
embodiment of different voices it also leads to the way we can mask language and
really maximize its potential across languages and musics.

What formal structures or other constrictive practices (if any) do you use in the
creation of your work? Have certain teachers or instructive environments, or readings/
writings/work of other creative people informed the way you work/write?

The page is a performance, and I don't mean simply projective verse. I mean with
graphic design at every level as performing for the page. Before I read folks like
Charles Olson, what really hit me was concrete poetry. And that also falls under
my time at the University of Arizona. I was taking an upper-division undergrad
literary theory course, and the very first day—you know, sometimes you teach the
first day of the college class and you have to have some kind of quick activity to do
after you do roll and the syllabus. Some teachers say, you know, “That’s a pain,” but
some other professors want to do some kind of activity to introduce the students
to the themes of the course. So the profe brought us some concrete poetry for the
first day, photocopies of works from An Anthology of Concrete Poetry edited by
Emmett Williams. Well, I'd never seen that stuff before—I was like, “Oh, whoa!”
And the lesson was, “Is this literature?” That was the question we had to discuss as
groups and a class. And I had—I guess I was really infatuated at that time with folks
like some of the Romantic poets because I thought they broke all the conventions,
and they were so cool. I didn’t even know folks like the modernists yet. Once I
encountered folks like William Blake—see you're a fan too—I just kind of stuck
with him for a long time—and then started moving on slowly. So here we were,
with this visual literature, and a kind of literature that some of my classmates had
reservations calling literature.

Right after class, I headed right over to the library to see what else I could find out
about this kind of concrete poetry stuff. When I got to the library, I found more
about this category called visual poetry, so I checked out as many books as I could
carry. I started messing with stuff then, and I found folks like Apollinaire and Ian
Hamilton Finlay in Europe, and the hermanos Augusto and Haroldo de Campos in
Latin America, and the ways their poems performed on the page set my imagination
on fire. Anyway—when I read aloud, however, I do perform the poems. I've noticed
this because this is only something recent, that I've been asked to read poems. That
never really happened before. I hear the poems in my mind and I hear the different
voices and I perform the voices. There are places when I shout, and places when
I speak softer, the accents that I'm able to do. So the performance then is in the



registers I use as well. There are points where I—you know, I hear better the sense
through the rhythms and embody some of the rhythms gives me a way, a feeling, a
kind of musical connection—a harmonizing.

Speaking of monikers, what does your title represent? How was it generated? Talk
about the way you titled the book, and how your process of naming (individual pieces,
sections, etc) influences you and/or colors your work specifically.

The sense of narrative in fragments has intrigued me since I read serial books
growing up, with the same places and characters continuing among interlocked
stories. Story is what drives or motivates my poetics, but the serial aspect has fueled
my imagining of histories sculpted in sequences, artfully arranged. There are a few
poems in Manhatitlan that can stand alone, but for the project which has extended
across a few books, I can say that the sense of a single epic was what I considered,
a life's work I would add to, something like Pound’s The Cantos. But the story was
always going to have to be there, and it seems more and more these days that the
story, for all that work, has not been what I've written more of as of late. With all
that, though, I still have pages of that older work that continue to build up this world.

What does this particular work represent to you as indicative of your method/creative
practice? your history, your mission, intentions, hopes and/or plans?

A lot of the work in Manhatitlan is stuff I wrote when I was in my early twenties. 'm
over forty now. So I still appreciate that stuff and I still go back to it, but it took me
that long to publish some of this stuft I wrote way back when. I have way more that’s
only slowly coming out—this bigger project... That sort of was a sample of around a
500, 600 page project—

I think the aspects of idioms and languages coming into contact is inherent in all
verse. I come to this from the writings of Mikhail Bakhtin mostly, but I have to
admit that as I get older, I always go back to James Joyce. And for this point in my life
when I wrote this work (again, some of it from about ten or more years back), I was
thinking this a something like a Chicanx Dedalus in Mesoamerican time. Instead
of belonging to a European tradition of Greek mythology, this Dedalus belongs to
this hemisphere and is distinctly rooted in Mesoamerican mythology. The languages
in contact are uprooted, defamiliarized, poeticized, but considering the music of
languages in contact, these voices fill the voices of different voices in their own words
and rhythms.

What does this book DO (as much as what it says or contains)?
I'll answer that by pointing to the figures in this book, as each book does different

things, and I can speak what I think this one does, but really focusing on the character
Chaley Chastitellez.



Chaley is the Dedalus figure that I wanted to be in this epic, the Telemachus figure,
but in these works he is a certain melding of gods, including Mesoamerican gods
like Quetzalcoatl, and he is sometimes manifested as Moctezuma. In other forms, he
represents the conquistador Jesus, embodying those missionaries who went to the
Americas, or the evangelist Billy Graham in The Codex Mojaodicus. Chaley is a kind
of figure that wears multiple faces from history. There is play with archetype no doubt,
and also with epic time and story modes. There are also female figures like Guadalupe,
Coatlicue, Marina, Santa Muerte, and La Llorona.

But to return to Chaley, as a figure, I envisioned him to be the Dedalus that starts in
Portrait and ends in Ulysses, but Finnegans Wake might be the closer model to what
I wanted to write. And then I read The Maximus Poems and Charles Olson got me
to think about place and time through the consciousness of a character, something I
think William Carlos Williams’s Paterson also did for me too. My sense of translingual
poetics and seriality directly came from studying this model.

As for Chaley's adventures, they are not mine, but gathered from stories I've read
about, imagined, and heard from different people on both sides of the border. I've
met a long line of storytellers along the way, and I've often been transported by their
words to different places where I meet gente I can imagine and seem to know. Chaley
has those experiences of being both mythic and everyday, but the borderlands and
its conflicts are part of his experience navigating the borderlands. With that shared
aspect of my life with his, I can identify how this happens in language, home, and
family.

His name is also a play on language, either as chalé, which in Chicanx Spanish
translates to something like "no way", or as échale, which translates to "go get it".
But the last name, Chastitellez, is something like “chastity”, except the -ez functions
similarly to the -son suffix in English, as a patronymic surname in Spanish. So the
name has numerous allegorical meanings.

What would be the best possible outcome for this book? What might it do in the world,
and how will its presence as an object facilitate your creative role in your community and
beyond? What are your hopes for this book, and for your practice?

I mentioned before that I have a lot of work, and I think the collected work that is
similar to this book and others is close to about 700 pages. Someday I hope to publish
the entire work, because then I could hopefully get more attention to my new poetry,
that further explores these aspects of ethnopoetics, voices in collision, border politics,
and policing. I sense a Deleuzian way of considering the body without organs in what
you mention. I think I was also hoping to create a context, place, characters, and,
generally, a poetic story in series. Yet, I have only really edited the older stuft for these
poems now.



My hopes in the future is that I will learn more from “true” poets, and, perhaps, learn
further about craft from those who have been more engulfed in these conversions as
community, rather than in the isolation I have felt as a poetry for many years.

Let’s talk a little bit about the role of poetics and creative community in social and political
activism, so present in our daily lives as we face the often sobering, sometimes dangerous
realities of the Capitalocene. How does your process, practice, or work otherwise interface
with these conditions?

I came to Olson through a professor at the CUNY Grad Center I studied with, Ammiel
Alcalay. Ammiel has been one of my poetry mentors, and he was also on my dissertation
committee way back when. He taught Olson, all of Olson, and that's where I read
Maximus. That kind of book gave me a lot to think about concerning the visual, the lyric,
seriality, and ethnopoetics. I wish I could say that Cardenal influenced the ethnopoetic
movements in Manhatitlan and The Codex Mojaodicus, but that would not be the case.
Cardenal's documentary poetics have been a bigger influence in some of my more recent
work, where I work with transcripts and transcribing poetic units. The influence of
Tedlock and Olson, but also Paterson became the backbone for my understanding of how
fieldwork data collection can become a poetic system. The poeticizing is the arrangement
of the findings, the putting together of the chance operations, with the translingual
sculpting. I think reading Anne Waldman's Iovis and Ed Dorn's Gunslinger were the final
touches that really influenced the poetics of the Codex Mojaodicus and Manhatitlan.

And T have to return to Safford, because even when I left, I never did.

Safford, that's where I was born, and where I lived for 18 years. Then in Tucson for
another five before leaving Arizona. Safford was a time of life when I was thinking of
myself as a writer, but not always in earnest. It was Safford where I learned to read,
to write, and where I learned that I could do things with words, which I hadn't really
noticed before. It was Tucson, however, at the University of Arizona, where I met lifelong
mentors, and where I discovered myself as a poet and writer. But most importantly as a
reader. Tucson helped me to think through Safford, and moving away from Arizona got
me to think more about how AZ shaped me. And in thinking of this, Tucson came to
represent what I think of when I think of AZ, as the borderlands, and what this part of
the USA has become over time. Tucson and nearby Tubac are among the oldest cities in
the nation, and the history of peoples, conquests, wars, and ecologies are quite rich, and
also geologically epic in scope. Tucson is something like Olson’s Gloucester, but I tried to
also link Tucson with Mexico City, Puebla, Alaska, and New York. These are hemispheric
networks that I try to move across mythologically, along with some other spaces that
attempt to be simultaneous.

Id be curious to hear some of your thoughts on the challenges we face in speaking and
publishing across lines of race, age, ability, class, privilege, social/cultural background,
gender, sexuality (and other identifiers) within the community as well as creating and



maintaining safe spaces, vs. the dangers of remaining and producing in isolated “silos”
and/or disciplinary and/or institutional bounds?

In Manhatitlan, Amurka in my work is not a place of belonging, at least not in
a sense of identifying social relationships in specific places. This definition of
belonging to community is not Amurka, rather Amurka is the state that believes
some people belong to others as property. This materialist perspective becomes
the walled state in the work, belonging as property value of dehumanity, one that
both rises with European invasion and conquest (those aliens who came in and
took over the places), but also in Mesoamerican empires too. History fuses this
belonging as private property historically, and we see how human property became
the wealth of those without conscience as markets expanded transnationally.
Amurka has historical resonances of colonial rule in guises across borders. Walls
are the metonym for human property rule and concentration of wealth, power, and
advantage for unfettered greed through unjust laws that only apply to those who
own the most property, the laws to designate their property, and where ownership
comes into contact.

Mexico is the contrast for Amurka in the Codex and Manhatitlan. It's an imagined
Mexico, but one equally wrought with a shared European colonial history that
really set the groundwork for how we experience and make history today. In the
book, it's the mythic Mexico that is also Mexico afuera, whether that's the places
mentioned in the books, or on the borderlands. There are moments when a
kind of mythic space happens, a kind of underworld, and in those spaces there
are the more utopic moments, though there's also the sense that those narrative
moments are transrealistic, and when combined to different strands of story, they
weave alternating visions of what is possible but also what has come to be. I've yet
to mention Sesshu Foster as being a visionary who has been the biggest influence
on Codex. Foster’s work in Atomik Aztex handles this transrealistic way of treating
story, which I learned (alongside Olson) as foundational for treating narrative,
mythology, and history.

Is there anything else we should have asked, or that you want to share?

I am grateful to the Operating System for believing in this work, in my work, and
also for the comradeship, and the learning I gained.



ABOUT GLOSSARIUM : UNSILENCED TEXTS

The Operating System's GLOSSARIUM: UNSILENCED TEXTS series was
established in early 2016 in an effort to recover silenced voices outside and
beyond the canon, seeking out and publishing contemporary translations,
translingual projects, and little or un-known out of print texts, in particular
those under siege by restrictive regimes and silencing practices in their home
(or adoptive) countries. We are committed to producing dual-language
versions whenever possible.

Few, even avid readers, are aware of the startling statistic reporting that less
than three percent of all books published in the United States, per UNESCO,
are works in translation. Less than one percent of these (closer to 0.7%)
are works of poetry and fiction. You can imagine that even less of these are
experiemental or radical works, in particular those from countries in conflict
with the US or where funding is hard to come by.

Other countries are far, far ahead of us in reading and promoting international
literature, a trend we should be both aware of and concerned about—how does
it come to pass that attentions in the US become so myopic, and as a result, so
under-informed? We see the publication of translations, especially in volume,
to be a vital and necessary act for all publishers to require of themselves in
the service of a more humane, globally aware, world. By publishing 7 titles
in 2019, we raised the number of translated books of literature published in
the US that year by a full percent. We plan to continue this growth as much as
possible.

The dual-language and translingual titles either in active circulation or
forthcoming in this series include Arabic-English, Farsi-English, Polish-
English, French-English, Faroese-English, German-English, Danish-English,
Martinican Creole-English, Yaqui Indigenous American translations, and
Yiddish-English as well as a host of Spanish-English translations (from Cuba,
Argentina, Mexico, Uruguay, Bolivia, and Puerto Rico).

The term 'Glossarium' derives from latin/greek and is defined as ‘a collection
of glosses or explanations of words, especially of words not in general use, as
those of a dialect, locality or an art or science, or of particular words used by
an old or a foreign author.' The series is curated by OS Founder and Creative
Director Elaee Moss with the help of global collaborators and friends.



WHY PRINT / DOCUMENT?

The Operating System uses the language “print document” to differentiate from
the book-object as part of our mission to distinguish the act of documentation-
in-book-FORM from the act of publishing as a backwards-facing replication of
the book’s agentive *role* as it may have appeared the last several centuries of
its history. Ultimately, I approach the book as TECHNOLOGY: one of a variety
of printed documents (in this case, bound) that humans have invented and in
turn used to archive and disseminate ideas, beliefs, stories, and other evidence
of production.

Ownership and use of printing presses and access to (or restriction of
printed materials) has long been a site of struggle, related in many ways to
revolutionary activity and the fight for civil rights and free speech all over the
world. While (in many countries) the contemporary quotidian landscape has
indeed drastically shifted in its access to platforms for sharing information and
in the widespread ability to “publish” digitally, even with extremely limited
resources, the importance of publication on physical media has not diminished.
In fact, this may be the most critical time in recent history for activist groups,
artists, and others to insist upon learning, establishing, and encouraging
personal and community documentation practices. Hear me out.

With The OS’s print endeavors I wanted to open up a conversation about this: the
ultimately radical, transgressive act of creating PRINT /DOCUMENTATION
in the digital age. It's a question of the archive, and of history: who gets to tell
the story, and what evidence of our life, our behaviors, our experiences are we
leaving behind? We can know little to nothing about the future into which we’re
leaving an unprecedentedly digital document trail — but we can be assured that
publications, government agencies, museums, schools, and other institutional
powers that be will continue to leave BOTH a digital and print version of their
production for the official record. Will we?

As a (rogue) anthropologist and long time academic, I can easily pull up many
accounts about how lives, behaviors, experiences — how THE STORY of a
time or place — was pieced together using the deep study of correspondence,
notebooks, and other physical documents which are no longer the norm in
many lives and practices. As we move our creative behaviors towards digital note
taking, and even audio and video, what can we predict about future technology
that is in any way assuring that our stories will be accurately told - or told at all?
How will we leave these things for the record? In these documents we say:

WE WERE HERE, WE EXISTED, WE HAVE A DIFFERENT STORY

- Ele Moss, Founder/Creative Director



RECENT & FORTHCOMING
OS PRINT/DOCUMENTS and PROJECTS, 2019-21

2020-21

UNLIMITED EDITIONS

Institution is a Verb: A Panoply Performance Lab Compilation - Esther
Neff, Ayana Evans, Tsedaye Makonnen and Elizabeth Lamb, editors.
Daughter Isotope - Vidhu Aggarwal

Failure Biographies - Johnny Damm

Ginger Ko - Power ON

Danielle Pafunda - Spite

Robert Balun - Acid Western

KIN(D)* TEXTS AND PROJECTS

Intergalactic Travels: Poems from a Fugutive Alien - Alan Pelaez Lopez
HOAX - Joey De Jesus [Kin(d)*]

RoseSunWater - Angel Dominguez [Kin(d)*/Glossarium]

Bodies of Work - Elee Moss & Georgia Elrod

GLOSSARIUM: UNSILENCED TEXTS AND TRANSLATIONS

Manhatitlan [Glossarium] - Steven Alvarez

Hikuri (Peyote) - José Vincente Anaya (tr. Joshua Pollock)
Vormorgen - Ersnt Toller tr. Mathilda Cullen [Glossarium x Kin(d)*;
German-English]

Black and Blue Partition (‘Mistry) - Monchoachi tr. Patricia Hartland
[Glossarium; French & Antillean Creole/English]

IN CORPORE SANO

Hypermobilities - Ellen Samuels
Goodbye Wolf-Nik DeDominic



2019

UNLIMITED EDITIONS

Ark Hive-Marthe Reed

I Made for You a New Machine and All it Does is Hope -

Richard Lucyshyn

lusory Borders-Heidi Reszies

A Year of Misreading the Wildcats - Orchid Tierney

Of Color: Poets’ Ways of Making | An Anthology of Essays on Transformative
Poetics - Amanda Galvan Huynh &

Luisa A. Igloria, Editors

KIN(D)* TEXTS AND PROJECTS

A Bony Framework for the Tangible Universe-D. Allen [In Corpore Sano]
Opera on TV-James Brunton

Hall of Waters-Berry Grass

Transitional Object-Adrian Silbernagel

GLOSSARIUM: UNSILENCED TEXTS AND TRANSLATIONS

Snienie / Dreaming - Marta Zelwan/Krystyna Sakowicz,

(Poland, trans. Victoria Miluch)

High Tide Of The Eyes - Bijan Elahi (Farsi-English/dual-language)
trans. Rebecca Ruth Gould and Kayvan Tahmasebian

In the Drying Shed of Souls: Poetry from Cuba’s Generation Zero
Katherine Hedeen and Victor Rodriguez Nuiez, translators/editors
Street Gloss - Brent Armendinger with translations of Alejandro Méndez,
Mercedes Roffé, Fabidn Casas, Diana Bellessi

& Néstor Perlongher (Argentina)

Operation on a Malignant Body - Sergio Loo

(Mexico, trans. Will Stockton)[In Corpore Sano]

Are There Copper Pipes in Heaven - Katrin Ottarsdottir

(Faroe Islands, trans. Matthew Landrum)



DOCUMENT

/ddkyomant/

First meant “instruction” or “evidence,” whether written or not.

noun-apieceofwritten, printed,orelectronicmatterthatprovides
information or evidence or that serves as an official record
verb-record (something) in written, photographic, or other form
synonyms - paper - deed - record - writing - act - instrument

[Middle English, precept, from Old French, from Latin
documentum, example, proof, from docre, to teach; see dek- in
Indo-European roots.]

Who is responsible for the manufacture of value?

Based on what supercilious ontology have we landed in a space where we vie against

other creative people in vain pursuit of the fleeting credibilities of the scarcity

economy, rather than freely collaborating and sharing openly with each other in
ecstatic celebration of MAKING?

While we understand and acknowledge the economic pressures and fear-mongering
that threatens to dominate and crush the creative impulse,
we also believe that now more than ever
we have the tools to redistribute agency via cooperative means,
fueled by the fires of the Open Source Movement.

Looking out across the invisible vistas of that rhizomatic parallel country
we can begin to see our community beyond constraints, in the place where
intention meets resilient, proactive, collaborative organization.

Here is a document born of that belief, sown purely of imagination and will.
When we document we assert. We print to make real, to reify our being there.
When we do so with mindful intention to address our process, to open our work
to others, to create beauty in words in space, to respect and acknowledge
the strength of the page we now hold physical, a thing in our hand,
we remind ourselves that, like Dorothy: we had the power all along, my dears.

the PRINT! DOCUMENT SERIES

is a project of
the trouble with bartleby
in collaboration with
the operating system
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